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WE'LL BE WHITE BLACK AFTER THESE MEXICANS! 

O.k. here it is, the second issue. We decided to run it 
back after the great response we received from our pre¬ 
mier issue. We are going to attempt to put this rag out 
every four months, if that's cool. Although the first issue 
was mildly chaotic, I'm sure it's going to get a lot more 
hectic from here on out. We had a few minor printing 
problems that probably only I noticed and yet I managed 
to stress out my partner Vinnie to no end, sorry. I guess 
I'm pretty good at dishing out stress, whatever it takes 
to get things done, you know? A lot of friends liked the 
zine and asked to participate. This is exactly what I 
wanted, a gathering of friends contributing their ideas to 
the fiasco that you hold in your hand. We are open to any 
ideas that you might have and are welcoming contribu¬ 
tions of all types, be it columns, interviews, stories, pho¬ 
tos, records, videos, dvds, books, demos, etc. All materi¬ 
als received will be equally considered. Thanks for the 
support and keep it coming. We'll be right back after... 

- EDITORS SHUCK 


associate publisher 

VINNIE VEGAS 


rise and fall alliance 

AICHER 
BIG MAN RICK 
BOB 

CATFISH COLE 
E 

EL BEARDO 
FLEPS’ 
GASTELUM 
HAL BA DAL 
HAYDEE 
RAWL 

ROBOT EYE 
SCHIPPER 
TONAN 
XIAN BLOWS 


CONTACT, AD RATES 
& SUBMISSIONS 
info@theriseandthefall.com 


WEB 

www.theriseandthefall.com 


this page 

MR. WHITE 


WALTER E. KURTZ 

April 3, 1924-July 1, 2004 


© 2004 A S.A.D. Publication 
Made in San Pedro 
Los Angeles Harbor Area 


DISCLAIMER 

THE RISE AND THE FALL does 
not accept responsibility for the 
opinions expressed herein. All 
opinions are souly those of the 
author or interview subject and 
not those of 

THE RISE AND THE FALL. 


publisher, art director 

BIG THORN 


‘HE RISE AND THE FALL 
P.O. BOX 1794 
SAN PEDRO, CA 90733 


THIE I3ISIE ^ 7HIE FALL I 1 
















UPLIFTED & INSPIRED 

hi! congratulations on your far out first issue of the rise and 
the fall, i really enjoyed it! i found the article “build your own 
damn skatepark” by el beardo uplifting, inspiring! reading 
about my friends cultivating from the ground up a home¬ 
grown skatepark for themselves and our community made 
me feel even more connected to the cause (albeit in spirit 
on account of miniscule skateboarding experience and 
even less, none infact, man power to the project), but I’m 
certainly proud of those creating the physical outlet as well 
as those spreading the good word, “buy any beans neces¬ 
sary” written by paul (I mean vinnie vegas) was a great 
read! of course he’s a great entertainer! it didn’t matter that 
I’m a vegetarian without the prospects of eating at any of 
the mentioned taco stands, I nonetheless ate up the article, 
and for dessert, the nostalgic piece on pat wilder, beautiful, 
your pedrozine inspired me so that i felt compelled to send 
you my poem on freedom (on account of the poetic lyrics 
by the good mike watt on page 1, i thought if wasn’t too off 
the mark) for a possible contribution to your next issue, if 
the poems not up your alley I would love to contribute my 
words in other ways, congratulations again! 


silver water 
boiling over 
rumblings from 
the fire 

cast iron world 
before constraining 
spills urgent freedom 
boiling higher 
spilling where 
in pastures asunder 
spilling bold like 


charcoal thunder 
splashing out 
the sides behold 
lightening waves 
of passion told 
go careless like fire 
and the wind 
carrying on 
be you flowing 
and free 
diligently 

Lisa La Mont, San Pedro, CA 

sent through mail 


lisa, thanks for the good words, while the poem is not exact¬ 
ly up our alley, it is definitely right down it. - Editor 
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PARTY WITH ME POKER 

hey, i just got your zine from todd and it looks real sharp, 
lot’s of fun reading, good job and keep it up. hope to see 
more of them, maybe we could have a celebrity poker 
game at todd’s pad and vinnie vegas could do a commen¬ 
tary/critique on our crappy techniques, that would be fun. 

Jed Schipper, Redondo Beach, CA 

sent through email 
before joining the alliance 

SOFT SPOT FOR PEDRO 

Thanks for sending us the last issue of The Rise And The 
Fall. I enjoyed it and dig what you guys are up to. I was a 
HUGE Minutemen fan and will always have a soft spot for 
Pedro as a result. Stay in touch and keep up the great 
work. Cheers... 

Alec B. (Dischord Records), Washington, D.C. 

sent through email 
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CHANNEL STREET 



B y the time you 
read thisn the 
transitions of 
the first con¬ 
crete skate bowl in San 
Pedro will be finished- 
Old dudes all over town 
will be dusting off 
their old rectors and 
hitting up Buddy^s 
skate-shop over in 
Carson for a stick that 
fits their fat feet- 
Firsti they" 1 !! head 
over to 7th street 
banks to get used to 
rolling on something 
other than the sidewalk 
that leads to the local 
liquor store- Once 
they^ve mastered the 
banks they" 1 !! head to 
Channel Streetn roll 
around a bit on the 
bumps and small quar¬ 
ter-pipes on the old 
siden and then take it 
in to the bowl- Some 
will catch on quick and 
commence to slashing 
the shit out of the 
place- Others will have 
a rougher go of itn but 
will have a blast 
nonetheless- All will 
eventually pay their 
admission in blood and 
skin - 
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1 to r: chris crud-lipn big backside 
ollie- rob shoots the crete on the 
hip in february. bill sargeantn 
frontside over the hip- chez slashes- 


words & photos by el beardo 
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CHANNEL STREET PROJECT UPJATE 


U e^ve been working 
hard as of late 
down under the 
freeway and the 
shifs about to pay off. 
The second half of the 
bowl is screaming for 
concrete! the non-profit 
organization is up and 
running (that means all 
you home owners have a 
new public charity to 
donate to!)i and weVe 
gearing up for another 
round of benefit shows 
to help fund the con¬ 
struction and mainte¬ 
nance of the park- Once 
the decks on the bowl 
have been poured and the 
railings installed! the 
old quarter pipe and 
bumps will be removed to 
make way for- another 
bowl section. since 
March of this yearn 
we^ve been shooting the 
concrete (shot-crete) on 
the transitions instead 
of hand-stacking it- 
The work goes a lot 
faster using this method 
and it makes finishing 
the surface a lot easi¬ 
er- The new sections of 
the park are going to be 
extra fast- I can't 
imagine the speed lines 
that will be going down 
once it’s all finished- 
I guess thafs it for 
now... have fun down there 
and pack your trash... 
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sto outlaw ab ortio n and has solaftaKen 
ictions to undermine reproductive rights, 


iudgesin his next term. 
You decide who is goin 
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by Jeff Ho and Skip Engblom along I 
with the same airbrushed graffiti art of 
Craig Stecyk, the same boards I saw in 
the documentary "Dogtown and Z- 
Boys". Could this be a replica of the old 
Zephyr shop? I thought out loud (the 
Zephyr Surfboard Shop logo was not 
painted on the wall yet). As we contin¬ 
ued down the street, we noticed a few 
props like an old glass telephone booth, 
a vending machine, a couple of oldj 
newspaper racks and some old cars 
parked here and there on Bandini. 
Across the street from the Surf Shop 
there was a long tall makeshift wooden 
'wall covering most of the Top Valu 
parking lot that hid the majority of 
movie trailers and dressing rooms. The 
wall was covered with Lowrider style : 
graffiti; I imagined this was purposely 
done for the film. I also noticed that 
there was San Pedro, Vigilante, RSP & 
even Wilmas graffitied on the wall. I 
S guess the locals couldn't resist, how 
classic. There were other walls on 
Bandini that were also heavily graffi-. 
'tied for the film. One of the walls had* 
VI3 (Venice 13) and the classic Pig and 
Crossbones sprayed painted on it just 
like we used to see in the old skate 
mags. My brother snapped some pic- j 
tures of the graffiti and I rummaged 
'through some trashcans and found 
some "Right On" (with stenciled fist) 
land "Free Venice" flyers. These same 
flyers were mounted on some of the 
walls on Bandini. We then ran into a 
couple of security guards that were on 
location and I asked them when they 
were going to be filming again, they 
told us tomorrow... 

The next day I woke up early (around 
9 AM), I grabbed the (stencil) art piece 
^1 did of Tony Alva (a 70's picture of 
^ Alva doing a lapover frontside grind 
| spray painted (stenciled) on an old 
album cover) that I've been wanting to 
give to him, a few Rise and Fall zines 
and headed back to Bandini Street. I 
went solo this time, my brother had to 
work and I couldn't find anyone else to 
go with me. As I parked my car on 2nd 
& Bandini, I noticed a highway patrol 
car parked on First Street. Right away 


So, my Moms gives me a call from her 4 
I,... |... l sister's house which is located on 
r Bandini Street & Sepulveda (in San 
^ j Pedro) across from the elementary 
school. Moms tells me that they're film¬ 
ing a skateboard movie about Dogtown i 
^ 0 ^ and some guy named Tony Alva on 
Bandini Street. She says they have 
Bandini blocked off from First Street all 
1—1—I the way down to Summerland (a five 
block radius). I’m thinking, what? She, 
tells me that they'll be filming all week" 

. Jand if I wanted to come by & check it 

out that I could hang out at her sister's. ? 
After a hundred and one things racing) 
through my head, I told her I had a wed¬ 
ding to go to. After hanging up, I won- 
I dered: Could they be filming the 
Dogtown movie in my hometown? The 
■Tjjjp* Hollywood version of "Dogtown and Z 
Boys" that I heard they were gonna 
make some time ago. A movie about 
the radical rowdy street kids straight 
out of the pages of Skateboarder mag¬ 
azine that inspired me and my brother 
I l-lto no end? I thought, no way! I thenj 
wondered why they would shoot a 
nnntnw/n movie in San Pedro and not 
1 Venice. Hmm, maybe it was just a cou- 
t pie of small scenes, I thought. 

I Two days later, after dwelling on the 
I" phone call my Moms gave me, I 

m grabbed my brother and headed down 

Bandini Street to investigate. As we 
reached first and Bandini, looking down 
the long narrow Street towards 
Summerland, we noticed that there 
I—^Jwas no movie crew around, no cops & 
nobody barking out orders. It must be 
- their day off, we thought. As we con¬ 
i ' .- ^tinued to walk down Bandini, about | 

three doors down from the Enchilada 
House (Mexi-Food), we noticed a huge 
mural of a guy surfing a huge wave. 
The mural was painted on the (left) 

; .^ wall of the old liquor store we used to 

J frequent as kids. As we walked past, 

|P we noticed that the old liquor store 

was turned into a makeshift Surf Shop, 
or was it real? We looked in through 
the dusty window and noticed a full on 
Surf Shop full of 70's style surfboards. 
They resembled the Jeff Ho Surfboards 
(Zephyr productions) that were made 
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I knew they had to be filming. I got my 
deck out of my car and skated down 
Bandini. I noticed that they were film¬ 
ing inside the makeshift Surf Shop, a 
lot of people were milling around the 
trailer area so I made my way back that 
way. As I made my way, I noticed a 
few young teenagers (with 70's style 
surfer look) doing kick flips and clown¬ 
ing around in a small confined area. I 
walked up to one of the kids and asked 
if he was in the movie, he said yeah. I 
asked him if Tony Alva was around (I 
had a hunch that he would be there) 
and he said he was somewhere around 
the set. An Asian girl then approached 
me and asked if I knew where the 
Channel Street Skatepark was (local 
DIY skatepark), I told her I lived in 
Pedro and that I could show her where 
it was. I showed her a copy of the zine. 


* 3 * 
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For some weird reason she immediately 
asked me if I knew Koby, I said Koby 
Newell? She said yeah. How weird 
because Koby was the centerfold pic¬ 
ture in the zine doing a frontside bone¬ 
less. I showed her the picture of Koby 
and the article on the Channel Street 
Project. I asked her if they (the 5 kids 
skating) were all in the movie, she said 
"Yeah, these are the Z-Boys," she then 
pointed and said, "That's Red Dog, Bob 
Biniak, Tony Alva & Stacy Peralta", I 
looked at these kids strangely thinking, 
no it's not! It took a second to realize 
that these kids were playing them in 
the movie. I then wondered if the Asian 
girl that I was talking to was playing 
Peggy Oki (the only girl on the Zephyr 
team). I rapped with a couple of the 
actors, they seemed like pretty cool 


kids. I then recognized a guy named 
r Chrississippi Wessman that I met 
through my friend Christian (400 
Blows). He popped out of a prop trailer 
and he asked me what I was doing 
# here. I told him that I live around here 
& he said, "oh yeah" (he's been to my 
house). He told me that he was work- 

I ing on the film and that his job was to 
gather and put together all the old 
skate decks and that sort of thing. He 
*|even showed me an old Zephyr board 
that they made from a mold, pretty*" 
* 'cool. I showed him a copy of the zine 
and mentioned that maybe I could inter¬ 
view someone about the film; he then 

R introduced me to Canada Gordon (the 
associate producer). I basically told her 
the same thing and she told me that) 
she could probably answer most of my S 
" questions. I told her that I didn't have 

| | any questions or a recorder on me andg 
I asked if we could do it the next day. ( 
*She said she wouldn't be around. I got 
her number and said I would call to^ 
■^arrange something. I then spotted 1 
Kskate icon Tony Alva. I walked up to* 
| him and he ignored me. He then started* 
*5 talking to the actor (Victor Rasuk) that? 

was playing him in the movie. There 
Si conversation seemed like it lasted for- 
^ever and I started feeling kind of weird ^ 
|| standing there, not knowing either one 
| of these cats. Finally, I got sick of 
| waiting and (interruptingly) shoved the^ 
i art piece towards Alva. He grabbed it 
I and looked at it and said, "that's cool" 
with no emotion. I told him that he 

I could have the piece and that I made it 
for him, he said "really!" and walked 
straight into a trailer to put it away. I 
was kind of bummed; he didn't say 
thanks or anything. I then remembered 
that this was one of the reasons I liked 

I him as kid, his huge ego and fuck you 
attitude. He then came out of the trail¬ 
er and said to me "I put it in the trailer, 

* it looks cool" or something like that (He 
* put the piece in the kid playing Alva's 
^ trailer). We then started talking about 
^the Channel Street Skateboard Park, 
he told me that he heard about it and* 
that when he had some free time that 
he wanted to go down to the park and 


skate. He said that he has his board 
with him and that he takes it every¬ 
where he goes. He seems like a pretty 
arrogant dude but so what; this was 
T.A., the Mad Dog, the most important f # 
Skateboarder of all time. I then asked 5 
Criss when they were going to lunch (p 
and he said about 12:30.1 told him that* 

I would be back and that maybe we 


STACY PERALTA 1L 


■ could take Alva to the skatepark then. 

I went home and called everyone I 
knew with a camera, no one was home. 

I I then grabbed my microcassette 
J| recorder and went and purchased a dis- 
C! posable camera. I made a quick stop at 
P the post office where I ran into Mike 
Watt. I told him about the Dogtown 
movie that they were making in our^ 
^ jtown and that I was going to possibly | 


v \ I - _ 


% 

V 


I pick up Tony Alva from the set and 
take him to the local skatepark. Watt 
told me he was getting his passport for 
the gigs he is doing with the Stooges in 
Europe. I then went back to the set 
where I intended on taking Alva to the 
skatepark. When I got back to the loca l 
tion, Alva told me that they were real 
****busy and that every time he takes off 
somewhere they end up calling him 
right away to get back on location. Oh 
well, I tried... 


i 
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My main goal now was to get an interview. I searched for 
Canada to see if she was still up for answering some of my 
questions. After looking around for her for about a half hour, I 
finely found her and she agreed to do it right on the spot 
(which was very cool of her). The following is the interview 
that I winged on April 26, 2004 in the Top Valu parking lot... 

* X H 

Ok. what's vour name and what are you doing for the movie? 
My name is Canada Gordon and I'm the associate producer on 
the film. 

What's the name of the film and is it going to be shown at the¬ 
atres worldwide or is it more of an independent film? 

The movie is "Lords of Dogtown" and it's a Sony film 
(Columbia Pictures). It's not a festival movie; it's definitely a 
bigger budget than your typical independent film. We're still 
treating it like an independent film in the shooting style, we are 
trying to do something a little different from typical studio 
filming, which is mostly hand held. The quality of the film is a 
lot grittier than you might normally see in a skateboard movie. 
Not that there are that many skateboard movies out there 
these days. Well, there was that one that was just out; I can’t 
remember the name of it. I think someone like Randy Quaid 
was in it, someone like that, it’s just bad. 

How about Stacv Peralta, is he involved? 

Stacy Peralta wrote the script. We don’t like to say that this 
is a movie about the documentary (Dogtown and Z-Boys). It’s 
the same story but it’s not based on the documentary. Stacy 
has had a lot of input behind the scenes, creatively. As well as 
Tony Alva and even Jay Adams to some extent, we’ve talked 
to him and he’s very supportive of the film. 

So Tony Alva is helping out a lot? 

Tony's on as a skate consultant, he's here everyday. He's 
trained all our actors. Our skaters too had to skate in style that 
the Z-Boys were skating in the 70's, which is very different 
from the way kids skate now. Different boards, the boards are 
smaller, we had to hand craft all the wood boards and then the 
Zephyr boards that we're using came from a mold that was 
used based on the original. It's not exactly the same but it's 
close. And then all the polyurethane wheels, we had clay 
wheels made. There not really clay wheels but they look like 
clay wheels for some of the scenes which we're shooting here 
in, urn, San Pedro, were in a...where are we? 

Were in Pedro! 

Yeah! (laughing) We're in Pedro. 

What made vou shoot these scenes in San Pedro and not 
Venice? 

Well, a couple of reasons. One is, Venice, it's difficult to shoot 
there cuz you need a lot of permits. The look of Venice now has 
changed a lot. Since this is a period film, we had to make it 
look like it's back in the 70's. A lot of the shops have changed 
over so much there and because of traffic and everything; it 


was difficult to do that. We have some scenes that we are 
shooting in Venice but more like the street skating scenes or 
beach scenes where we have to shoot on the beach, so we 
decided to shoot a couple scenes right down there at the pier. 
As far as shooting here, it just works out well because we 
were able to find this long stretch (Bandini Street), this long 
street with these storefronts. Like the actual Zephyr shop, 
which is our main set of the movie. The space that we found is 
the right size, the right layout where it had several rooms in the 
back and it had an outside area. And so that's specifically why 
we chose that building and then as far as the rest of the street 
goes, it feels like it could have been in the 70's, and because 
obviously people were more supportive, the town is more sup¬ 
portive in having it shot here. Everybody can use the business, 
you know. 

Are there anv other locations in San Pedro that vou ouvs are 
using? 

No, this is it. We’re here for the week and it really set's up the 
scene for the shop. So, this is really it...this block here (they 
actually ended up shooting at many different locations around 
Pedro. Editor). We were down in Imperial Beach for a week 
doing surfing stuff and we'll be shooting a few more locations 
all around, we're all over the place. Pretty typical of a movie 
like this where the movie is based on locations rather than 
sets. We haven't built any sets, a lot of times these big studio 
films, you're building sets on stages cuz you have a lot more 
control of it. But, in this case it’s mostly locations, cuz the 
director ^Catherine Hardwicke) wanted it to have an authentic 
feel. She wanted it to feel like we're there and you really can't 
achieve that with sets that you build on stages. You can to 
some degree with good design work but we didn't have a whole 
lot of prep time in this schedule. 

Are the people portraying the Zephyr team actual skaters or 
iust actors? 

Well, what I was saying before about Tony Alva and Steve 
Badillo who is another skate trainer here. They have spent a lot 
of time with our actors, teaching them how to skate. Each one 
of the actors has a double for they're skating and so that was 
a long process trying to find people that looked like them and 
that could skate really well. So, most of the actors have a dou¬ 
ble. In some cases, a couple of the people like (the kid who 
plays) Bob Biniak, he's a real skater who has had to learn to 
act. He doesn't have that many lines but in some cases we 
filled in minor rolls with real skaters. We're trying to show our 
actors skating as much as possible but for the tricks and stuff 
we use the doubles. One of our leads (John Robinson) who is 
playing Stacy Peralta has picked up skating really quickly and 
he's very good, he's doing really well. We actually have used 
him a lot because it’s easier. Because what happens is at some 
point we have to match the doubles and the real people's 
faces, it's just easier if we can use the real actors. 

When is the film coming out? 

The movie is going to be released in August 2005 and our web¬ 
site should be up this week. So definitely make sure to put that 
website address on your article which is 
www.sonypictures.com/movies/lordsofdogtown/index.html 
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Venice graffiti in Pedro, 


LORDS OF DOGTOWN 
Synopsis 


In Venice, California in the mid 70s, the sport of surfing 
brought together a group of teenagers from broken homes. 
Riding the waves at the Pacific Ocean Park pier, a grave¬ 
yard of a former amusement park, the boys from "Dogtown" 
joined the Zephyr skate team (or Z-Boys). 


Known for their aggressive style, awe-inspiring moves and 
hard street attitude, the Z-Boys spent mornings surfing and 
afternoons skateboarding. Taking the death-defying moves 
of surfing and applying them to skateboarding, the Z-Boys 
became overnight sensations, local legends, and revolution¬ 
ized the art of skateboarding, transforming youth culture 
forever. 


LORDS OF DOGTOWN stars Emile Hirsch, Victor Rasuk, 
John Robinson, Michael Angarano, Heath Ledger and Nikki 
Reed. The film is written by original Z-Boy Stacy Peralta 
(winner, best Director at the 2001 Sundance Film festival 
for Dogtown and Z-Boys ) and directed by Catherine 
Hardwicke (winner, best Director at the 2003 Sundance 
Film festival for Thirteen ). 


In the spirit of the award-winning documentary, Dogtown 
and Z-Boys, Lords of Dogtown will feature the style of 
skateboarding made famous by the Z-Boys. The film will 
shoot on location throughout Southern California in Spring, 
2004 and will be released in 2005. 
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Trying to sum up Jesse 'Luscious' Townley briefly is hard. Most of us know him for 
The Blatz / Filth album (one of the best records ever made) and for his involvement with 
924 Gilman St. Now he's in a band called The Frisk. I had a talk with him recently and 
explained to him that the biggest impression that he made for me is that he represents 
the ideal that so many of us around the world had of the Bay Area punk scene from 
reading MRR and the like. Like most scenes, that scene turned out to be way more 
nasty and lame than any of us wanted to believe. But I always kept my eye on Jesse 
for how he manages to stay enmeshed in it, yet still remains positive, productive and 
cool. Now he's running for Berkeley City Council, District 5 in the upcoming November 
elections. Thanks to the Rise and the Fall for letting this interview happen. 


Because of the age that I got into punlf, simultaneously learn¬ 
ing about politics, Steinbeck and activism, I liked the more 
politically oriented, activist music and musicians. (This was 
before I met The Dwarves for any of you who find this hard to 
believe.) How did your punk experience lead to running for 
political office? I know that, like me, you can appreciate The 
Dwarves as much as Fugazi. But how does music for you 
relate to this political campaign? 

Actually, I have never been a fan of Fugazi like I've been a fan of 
The Dwarves, musically The Dwarves wipe the floor with Fugazi, 
although Fugazi's ethics have always been inspirational. Punk rock 
was the only way I expressed my political beliefs for years, I lived 
as close to my ethics as possible. I still do, but I've changed some 
of those beliefs through experiences as varied as traveling the world 
(with and without diy bands), becoming a boss, and having friends 
become successful in the music scene. Punk rock put into musical 
and social form the sense I had since early on that our political sys¬ 
tem is rotten, and that humans really inflict death and injury to each 
other for little or no reason. Punk rock helped me express and cope 
with the fact that humans can be menaces to ourselves and to 
everything around us. Obviously, it also gave me the support to 
stand up and call bullshit on people who need bullshit called on 
them. 

I saw you recently and you still look like a disheveled punk 


rocker. Your wife said she's gonna do a makeover for you. 
How is that coming along? How important do you consider it to 
be to look the part in order for you to win the election? 

This is one of the things I've changed my mind about based on person¬ 
al experience. I think first impressions, especially when walking into a 
meeting of a neighborhood association where I know 2 people out of 
30, are vital. A friend of mine, Sam Ferguson, is running a campaign for 
municipal public financing in Berkeley and said to me tonight "The more 
conservative I look, the more liberal I can speak." Even in Berkeley, 
which is blessed with being quite liberal, appearances count. 

For me, my identity is not having bleach blond hair (which I had for 15 
years), it's being Jesse. I'm most comfortable in a t-shirt and jeans, but 
a collar shirt, a tie, whatever, is no big deal to me. What I say and what 
I represent is us, in slightly more polite form (no naughty words!). 

The campaign is underway, by the time this comes out there will have 
been some fundraisers as well as a large number of endorsements post¬ 
ed on our website. I've been asking for donations (on-line or via mail) 
and it's been really heartening to have my friends, family, acquain¬ 
tances, and strangers, give to our cause. Plus, people have been very 
generous with their skills and resources. From photos to website work 
to shirt design to literature layout, people involved with alternative 
music and progressive politics have stepped up and pitched in. 

Why are you running for office? What do you hope to change and 
do you think you will actually be able to make any changes? 


14 I THIi RISIE ^ 7HIE l=AU 



















It's time for a change in leadership. The new generation is us, and 
I'm at the point (early 30s) where I've survived being extremely dog¬ 
matic and can now help resolve situations instead of just point out 
the problems in a situation. Knowing what the problems are and 
how our corrupt system survives is valuable; knowing how to fix the 
problems and change our system for the better is invaluable. 

Why is it that you have chosen to try to effect change from 
within the Political structure rather than from without? 

Good question, if I had a nickel for every old punk pal who, when 
hearing I was running for City Council, sneered "oh, electoral poli¬ 
tics," I'd have at least a quarter. Maybe 30 cents. Not a lot of $, 
but it dramatizes the question well. First, electoral politics on the 
local and county level is a completely different animal than the 
state, national and Presidential circuses. My district has about 
9,000 likely voters. If I can convince 4,500 of them to check 
Townley for Council, that's it. I talk about city wide issues, but if I 
don't satisfy my district I'm history. It's close to an ideal represen¬ 
tative democratic structure, mainly because of the small size and 
the relative inexpensiveness of campaigning (and one of my platform 
planks is expanding democracy through implementing Instant Runoff 
Voting and Public Financing of local campaigns, so these costs 
should diminish further) Secondly, I have the patience/skill to wade 
through complicated zoning reports and meeting summaries and I 
also have the ability to be a forceful advocate. Honestly, it's also 
simpler to go through all the bother of running an honest campaign 
than starting a revolution from my barstool. I am confident that, due 
to the established paths laid out for me from centuries of others' 
experiences, I can make a difference now, today, for my fellow 
humans (and environment, and other animals). I'm not so confident 
that I can have as broad an effect as someone outside of the sys¬ 
tem. I love life, and I am not someone who is driven to forsake pleas¬ 
ure for political change. For instance, I'm not one for life on the run 
as an eco-saboteur. Life is a balancing act, and I'm unsure that if I 
failed outside of the system that I could live with myself. If I fail 
within the system, there's always next time (or I can choose to 
work outside of the system again). I created this chance to step up 
and represent my ideals, and I am taking it. 

How does this campaign compare to Jello Biafra's campaign 
for Mayor of SF? (Jesse works for Jello at Alternative 
Tentacles) I was too young back then, but I remember reading 
that part of Jello's platform was that if he got elected, busi¬ 
ness people would have to wear clown costumes during regu¬ 
lar business hours. Do you plan to have any extreme gimmicks 
in your campaign? Or will you play the game in a more tradi¬ 
tional fashion? 

Jello's legendary campaign was a prank that resonated because of 
the truths he was stating. A symbolic campaign or a campaign to 
expand the issues debated are both valuable strategies, especially 
for marginalized people and third parties. However, our district is 
small enough and the opposition is limited enough that it would be 
ridiculous for me NOT to run a "real campaign". I'm running to win, 
as Jesse. I'm not running to win as someone who changes his or her 
tune to get elected. I have never said something I do not believe in 
to any prospective voter, I believe in backing up my opinions and 
engaging in thoughtful debate about issues. (These are 2 things I 
gained from being in political punk rock and working/volunteering in 
various collectives, including 924 Gilman). I may not be right about 
everything, but when I realize that the facts show I'm wrong I state 


it. There's no reason to hide the truth behind my ego, I am a better 
person for being able to listen and defend my opinions and my facts. 
That said, my campaign is a two-tiered one. One side will be (for me) 
the more familiar, the music and arts scene, fundraising shows, 
music fanzine/webzine interviews, while the other side is endorse¬ 
ments, neighborhood association meetings, and more traditional 
fundraising events like house parties (not the lamentable movie 
series). There will be a lot of connections between the two, this IS 
Berkeley and some artists have become movers and shakers locally. 

My uncle, who is a leftist, outspoken punker of sorts, got 
elected as County Commissioner in NC several years ago. He 
got elected rather easily, but once in office his interest in pro¬ 
tecting the land and looking out for the little guy put him at 
odds with the powers that be. He was soon smeared and 
voted out of office. I assume you will also be in the minority 
position if you become elected; how will you fight the power? 

Berkeley's politics are divided into 2 basic groups: The Moderates 
and The Progressives. Both are almost indistinguishable to anyone 
who doesn't live in the Bay Area or a college town, but the local 
rhetoric heats up regularly to ridiculous temperatures. In reality, 
both groups are politically aware, intelligent liberals and leftists. 
Outside of Berkeley, they’re known as liberal Democrats (Boxer, Ted 
Kennedy) and progressive Democrats (Wellstone, Kucinich). I basi¬ 
cally self-identify as a Progressive, as it happens, right now the 
Progressives are in power 6-3. However, there's one Moderate 
(who's stepping down and whom I'm running to replace) who strays 
to the Progressives often and a couple of Progressives who stray to 
the Moderate at times. The polarization of the last decade or so 
diminished after the last Mayor was replaced (the balance went 
from 5-4 to 6-3), and the new Council is more willing to form coali¬ 
tions on specific issues than before. As someone who doesn't take 
insults personally (thanks for the tough skin, punk rock!), it's simple 
for me to concentrate on the issue at hand instead of choosing to 
politick based on past clashes. 

What can we, your adoring fans here in San Pedro do to help 
you get elected? How can we get the word out? 

Send contacts. Send information about issues. Send money. Send e- 
mails. If you want to organize a couple of carloads of people in 
September and October to come up to the East Bay, we will have 
things for you to do. There's more info at www.townleyforcoun- 
cil.org always, including political info, volunteer info, on-line dona¬ 
tions via Pay Pal, and yes, so much more! 
www. townleyforcouncil. org 
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‘OYS THAT KILL finally take their long awaited journey to Japan. 

lil flllllU III 


W tOllE 


Originally printed in THE PEANUT-BUTTER JOURNAL 

I have to say that I was really disappointed that the Vapors weren't literally 
speaking of turning Japanese, but merely making a kind of racist gesture 
toward the face we make when some of us are wanking ourselves into a slant¬ 
eyed fury. "Psyched lone Ranger" get it? As a kid, my only real connection 
with Japanese culture was the Vapors one hit wonder and this kick ass "Rising 
Sun" t-shirt that I picked up at the heavy metal tent at the La Mirada swap- 
meet. So naturally I figured the Japanese had to be some pretty damn cool 
motherfuckers. Even though the Vapors were going on about no sex, no drugs, 
no wine, no women and no sin, I still kept the faith. Over the course of the 
years I eventually got to the point of near obsessing over going to Japan. Even 
though that "Rising Sun" t-shirt would probably go for a small fortune on Ebay these days, my tastes and interests have broad¬ 
ened into more sophisticated things. Like for instance, porn. No seriously (yeah right), I think the next phase of interest was the 


Japanese cuisine. My mother took me to this place called Sambi's in Downey (suburb east of Los Angeles). I chomped down some 
octopus, I devoured fish eggs, I feverishly masticated squid, I ate the living shit out of beautifully arranged slabs of raw fish (sashi¬ 
mi). To be honest, I think my initial zeal was out of the sheer spirit of adventure. I acquired a true taste for the stuff over time. 



It made me wonder what I was truly capa¬ 
ble of. I think I saw that movie "Alive" 
shortly after that, yikes! The next 
Japanese treasure that I stumbled across 
was their take on punk rock music. The 
first Japanese record I heard was the 
"Thrash Til' Death" compilation. I was 
dumbfounded. Gauze, Lipcream, Outto, 
and Systematic Death all belting out their 
take on hardcore punk. Jap-core, as is 
often called with utmost affection was the 
fiercest, fuzzed out, maniacal sounding 
shit I'd heard yet. The more Japanese 


bands I sought out, the more impressed I became with Japan's musical offerings. Sure, they're not always original, but their twist 
on rock 'n' roll and punk has never failed to leave me anything short of impressed. Precision musicianship, unbeatable showman¬ 
ship, flawless recordings that still maintain character, and above all, their very loose grasp on the english that just gives their 

lyrics and band names all that much more charm. Let's see.food, music, what else? Maybe ninjas. Sadly though, I think I was 

more in tune with the really terrible eighties movies with lame white guys throwing down the ancient art of bad acting. "Only a 
ninja can stop a ninja!" Well, those were my initial interests anyway. 

Getting back to the musical element. I would have to say that music was my main outlet of Japanese enthusiasm. I went to 
what ever shows I knew about that featured Japanese talent and I tried to keep up with the records the best I could. But, it was¬ 
n't until I began playing shows and touring with F.Y.P that I got the full experience I was waiting for. Meeting the people in the 
bands, that is one of the greatest things about being in a band. The world community. Over the years I've had the pleasure of 
playing and hanging out with some awesome Japanese bands. Lolita No, 18, Bleach, No People, Rob, The Urchin, Howling Guitar, 
just to name a few. I love talking to people from other cultures. It's great to get a perspective on how different and the same 
peoples lives are across the world. It's quite a challenging mental exercise trying to communicate sometimes, but I revel in that 
shit. Hell, it's not like my Japanese is up to par! Sometimes you just have to shut up and drink their beer. 

Having said all that, I may as well get to the point of this whole story. Toys That Kill finally take their long awaited journey to 
the land they've dreamt of for so long. In F.Y.P days there was some talk of going to the land of Nippon, but no dice. I'm really 
not sure why. Maybe we would of crashed into the middle of the Pacific ocean and be doomed to the Asian equivalent of Davey 
Jones locker. Hell, that's weird talk. We didn't get to go until August 23, 2003. That's the way it went down, fuck if I know 
why. It took too long to get to Japan and I'm ashamed! The opportunity to go came along like most things do for Toys That Kill. 
No begging, no pleading, no ass kissing. One guy (Tito) talks to another guy (Hiro) who talks to yet another guy (Chiba) and there's 
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some slots open for a couple of festival dates in Tokyo. See what happens when people communicate? Dude's talking, that's it. 

Well, maybe it was a little more complicated then that. Maybe some people had to get whacked Yakusa style, I don't know. 

THE NARITA AIRPORT • No screaming, no disorder, no overt or at least translatable racism, no marine haircuts, no unwarrant¬ 
ed fear of the possession of box cutters, and a few people were actually smiling. 

DRINKING IN PUBLIC - No paper bags necessary in this haven of drunken acceptability. One of the first things we did was test 
out this public privilege at a convenience store near our friend Hiro's apartment. We drank right on the steps of the storefront. No 
one cared, except for us. We cared a lot, it was a very caring situation. 

HIRO'S APARTMENT - Very small. Our First encounter with the architecture of Japan. The place was not built for people over 
5' 6". Not a bed in sight, not that we weren't used to sleeping on the floor. One of Hiro's friends came in drunk while we were 
sleeping and hung his dick in front of Jimmy's face. 

. .....v .. •••'■ . ij |§|§H| 

THE FOOD • Not as expensive as one might imagine. There are a lot of alternatives to the overpriced tourist traps. Many spots 
equal to the prices of your average American burger joint. For instance, Mos Burger. When we were staying in Kawasaki (like the 
motorcycle company), we were within a block of this franchise. Portions were way small, no supersize for your fat ass. Weird 
adaptations of cuisine American style. Todd and I had the Cajun asparagus chicken burger. Other highlights; one yen sushi and the 
place where you order outside of the restaurant by placing your money in a slot, punching your order in, then receiving a ticket 
that you then hand to the waitress. 

VENDING MACHINES - From what I remember, mostly beverages. My personal favorite was a sport beverage not unlike 
Gatorade, called Pocari Sweat. I imagined myself savoring the sweat of some mystical Japanese thing called Pocari. It was kind 
of gross but so was my first beer. Speaking of which, was next on my list for a vending machine fave. Yebisu beer, samurai in a 
can. It turned me into a loud American that hugged too much. 

HOTELS • The hotel scenes in Lost In Translation couldn't have summed up the experience better. Except, we stayed at the Motel 
6 equivalent. The bathtub was no bigger than a large ice cooler. I was 2 feet taller than the shower head. The complimentary 
toothbrush would've been perfect if I still had baby teeth. I wore the kimono issued to me as often as socially acceptable. Jimmy 
and I watched the weirdest porn. They seem to be into "fake rape" over there. I had never seen a porn with crying in it before. I 
ate pocky over Jimmy in my underwear while he was belly-aching from too much party. 

THE VENUES' We played two shows during our stay. The first was at this basement club that was under these corporate offices. 

I think it was called "The Shelter". Maybe not. You have to soundcheck in Japan. Jimmy didn't want to soundcheck and the pro¬ 
moter slapped him in the face and called him, "chisai hebi" I'm still not sure what that means. I've never heard live music sound 
that good on stage, it was amazing. It was crystal clear and powerful. We didn't even have to say anything, they automatically 
knew. I think it has something to do with Pocari. 

THE FANS - I'm not even sure if anyone at the shows other then a few of our friends have ever heard the name Toys That Kill. 

You would've never known. Especially the show at Club Citta, which was the larger (in the parlance of my mother) concert. Huge 
stage, a sea of smiley faces with mostly black hair, with the exception of the bleach-gone-orange hair color that seems popular 
in Japan, crazy merch hall that was reminiscent of a long and skinny flea market and the procession of fans that flooded it m 
between bands. After we played we were immediately picked out and swarmed by requests of auto and photographs. Mostly girls, 
which is the opposite in the United States. It didn't feel like worship at all, I felt compelled to get their autographs. I didn't take 
it that far, but I did get some great pictures. The first show was a bit more low key in comparison, it was way more intimate. Our 
friends from No People and Howlin' Guitar were going ape shit. They really got the crowd going, totally fucking amazing. That 
night we met the band Rob (not the verb), Wachiko, Natsuko and the drummer dude who's name escapes me. I'm a dick, so what. 

I had an immediate crush on Wachiko and I would've asked for her hand in marriage if I didn't have a burning hatred for all living 
things. In their best English they explained that they were big fans of F.Y.P . They gave us hugs and kisses and said they loved 

us. I think it was a weird 
translation thing, I took it 
seriously for a bit and I 
thought we were all going 
out. Yes, even the drummer 
dude. 

continued 
on page 37... 
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WHO WOULD WANNA HIRE THIS JERK? 


GEORGE W. BUSH JR. RESUME 


Registering to vote is your right and it’s easy to 
do. You can go to your local post office or city 
hall or download the national voter registration 


PAST WORK EXPERIENCES: 


Ran for congress and lost. 

Produced a Hollywood slasher B movie. 


form at: WWWm f ec .gov/votregis/vr.htm 


Bought an oil company, but couldn’t find any oil in Texas, company went bankrupt shortly after he sold all his stock. 
Bought the Texas Rangers baseball team in a sweetheart deal that took land using tax-payer money. 

Biggest move: Traded Sammy Sosa to Chicago. 

With fathers help [and his name] was elected Governor of Texas. 


ACCOMPLISHMENTS: 


• Changed pollution laws for power and oil companies and made Texas the most polluted state in America. Replaced Los 
Angeles with Houston as the most smog-ridden city in the U.S. Cut taxes and bankrupted the Texas government to the 
tune of billions in borrowed money. Set record for most executions by any Governor in American history. 


ACCOMPLISHMENTS AS PRESIDENT: 


• First president in U.S. History to enter office with a criminal record. 

• In his first two years in office over 2 million Americans lost their job. 

• Members of Bush cabinet are the richest administration in history, [the ‘poorest’ multi-millionaire, Condoleeza Rice 
has a Chevron oil tanker named after her]. 

• Spent the surplus and bankrupted the treasury. 

• Shattered record for biggest annual deficit in history. 

• Set economic record for most private bankruptcies filed in any 12 month period. 

• Set all-time record for biggest drop in the history of the stock market. 

• First year in office set the all-time record for most days on vacation by any president in U.S. history. 

• After taking the entire month of August off for vacation, presided over the worst security failure in U.S. history. 

• Cut unemployment benefits for more out of work Americans than any president in U.S. history. 

• Set the all-time record for most foreclosures in a 12 month period. 

• Appointed more convicted criminals to administration positions than any president in U.S. history. 

• Signed more laws and executive orders amending the Constitution than any president in U.S. history. 

• Cut healthcare benefits for war veterans. 

• Dissolved more international treaties than any president in U.S. history. 

• Presided over the biggest corporate stock market fraud of any market in any country in the history of the world. 

• Set the all-time record for biggest annual budget spending increases, more than any president in U.S. history. 

• Withdrew from the World Court of Law. 

• Refused to allow inspectors access to U.S. prisoners of war and by default no longer abide by the Geneva Conventions. 

• First president in U.S. history to unilaterally attack a sovereign nation against the will of the United Nations and the 
world community. 

• First president to run and hide when the U.S. came under attack [and then lied saying the enemy had the code to 
Air Force 1] 

• First U.S. president to establish a secret shadow government. 

• Took the biggest world sympathy for the U.S. after 911, and in less than a year made the U.S. the most resented 
country in the world [possibly the biggest diplomatic failure in U.S. and world history]. 

• First U.S. president in history to have a majority of the people of Europe [71 %] view his presidency as the biggest 
threat to world peace and stability. 

• Changed U.S. policy to allow convicted criminals to be awarded government contracts. 

• Set all-time record for number of administration appointees who violated U.S. law by not selling huge investments in 
corporations bidding for government contracts. 

• Failed to fulfill pledge to get Osama Bin Laden “dead or alive”. 
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• Failed to capture the anthrax killer who tried to murder the leaders of our country at the United States Capitol 
building. There are no leads or suspects. 

• Following the 911 attacks he has successfully prevented any public investigation into the biggest 
security failure in the history of the United States. 

• Entered office with the strongest economy in U.S. history and in less than two years turned every single economic 
category heading straight down. 


RECORDS AND REFERENCES: 


• At least one conviction for drunk driving in Maine [Texas driving record has been erased and is not available]. 

• AWOL from National Guard and deserted the military during a time of war. 

• Refused to take drug test or even answer any questions about drug use. 

• All records of tenure as governor of Texas have been spirited away to his fathers library, sealed in secrecy and 

un available for public view. bush y bones stenc j| by chris habib. www.protest-records.com 


Jvi, Jr) Pi JvJ 
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www.sadcassenes.com 
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anterior suckers 


mouth 


Interview by Vinnie Vegas. 
Photos by Robot Eye. 


The Leeches are a 3-piece instrumental band from San Pedro. They dress in black 
trash bags and rock with extremely high energy. To me their music sounds like a late 
60's B-Movie soundtrack. The Leeches are; Tony on bass, Rawl on drums and the very 
enigmatic Brian Brunic on keyboards. Actually the whole band is somewhat of an 
enigma, with their faces hiding underneath trash bags and their unorthodox ways of 
being. Monday (6-28-04), I went to Rawl and Tony's house and sat on the porch while 
Tony and Brian watched Rawl and I drink beer & whiskey. The interview tape sounds 
more like a party, with numerous amounts of people bangin’ out and more than one 
conversation going on at the same time. Brian had an inquisitive way of asking me a 
lot of questions, at times I felt like I was the one being interviewed. The whole time 
we sat there, Brian was noodling around on an unplugged electric guitar and had a 
myriad of cool cover tunes. The tape isn't really in interview form. I didn't even get 
to my questions, so transcribing it was difficult. Anyway, this is what I came up 
with... 


Brian: (Brian question #2) Do you like Rush? 

Vinnie: Yeah, they're cool. So Brian, what do you like 


thing? 

Brian: Yeah, they're dicks. 

Vinnie: Whv don't you like them? 

Brian: No, they're fine. 

Vinnie: Who came up with the name The Leeches and 
does it have anv snecific meaning? 


to do in vour snare time? 

Rawl: He makes video games. 

Brian: I don't know (un-enthused). I get up at 7:00 AM, 
gotta be at work by 9:00 AM, I don't really have time for 
living. 

Vinnie: So, where vou working at? 


Brian: How did it come up Rawl, I don't remember? 

Rawl: (Rawl almost starts to explain, then stops himself) 
Wait, what the fuck. I don't want to be exposing this stuff. 
(Then loudly says) No answer! 

Vinnie: Where was vour first show? 

Rawl: On the street in front of the old record store (Recess 
Records (g) 6th & Mesa). We did a couple of songs and that 
was it. 

Brian: (Brian question #1) Hey, do you play bass, Vinnie? 

Vinnie: Yeah, a little bit. 


Brian: I build video games for computers. I also work on the 
docks (longshoreman). 

Vinnie: (To Brian) Do vou olav anv instruments other 
than keyboards? 

Brian: No, not really. (Pauses for a while) Oh wait, I play 
drums too, I think. 

Vinnie: Not to mention you're also playing that guitar 
right now. 

Brian: (Brian question #3) Oh yeah, so where do you work 
Vinnie? 


Jawed 

scrub 

leech 
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Copulating 

leeches 


Removal of cocoon 
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Head 


have you guvs been a band? 

Rawl: 8 years, (since 96) 

Vinnie: So is vour new 45 vour first release? 

Rawl: No, it's our second. Were also on the super 8 compila¬ 
tion called "The New Wave Explosion". 

Tony: (Finally wakes up) Were also on the 
"Triskaidekaphobia" compilation. 

Rawl: Oh yeah, so I guess we have three things out then. 

We also have a Brian Eno cover coming out on the Kapow 
sampler. 

Vinnie: So how do vou guys know each other? 

Brian: Urn, ahh, church? 

Rawl: Skate church, they had a ramp out in front. No wait, 
we met Brian when he filled in on drums for us in No Comply. 

Vinnie: So what's up with the skate church, like the 
church of skatin’? 

Rawl: Oh, it was some pervert working there; he had his OP 
shorts pulled up real high. 

Tony: His uncle was a pervert too. 

Rawl: Yeah, he was a molester also. 

Vinnie: That's not funny. 

Rawl: No, it's not funny. It's fuckin' rude! 

Vinnie: Then why are we all laughing? (More laughs) So 
he had like a half nine or what? 

Rawl: He had nothing but a quarter pipe on some basketball 
courts. 

Vinnie: (To Brian) What kind of keyboard are vou playing 
these days? 

Brian: A Far Fisa. 

Vinnie: Is that Arabic? 

Brian: No, it's Italian. 

Vinnie: Do vou have any other keyboards? 

Brian: I have two of those, a Micro Moog, a Roland Juno and 
a couple of other things. 

Brian: (Brian question #4) Where do you live? 

Vinnie: 21st &? 

Brian: (Brian question it 5) Oh, is that by Watt? 

Vinnie: No. he moved a couple of years ago. (To Brian) It 


band? 

Brian: I work 40 hours a week and play with a couple of other 
different people. So, I give it my all and I'm left with 5% of 
nothing. 

Vinnie: So what other bands do vou play with? 


influences? 
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anterior suckers 


head movement 


alert posture 


body waving 


mouth 
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Chachi (Toys That Kill): (Jumps in real quick) His number one is Rush! 

Brian: Aw, I don't know. That’s hard to answer; I like a lot of shit. 

Rawl: Music is going in phases. You can't really pick what your favorite is cuz it's going to change tomor¬ 
row. 


The rest of the tape was too hard to transcribe (Or did you just get lazy? Editor). It sounded like a party. 
Chachi (Toys That Kill), Jack (Full Blast) & Jay were hangin' out and we talked about Jay & Brian's first 
show. It was a Rush gig. Then we went on some spiel about how Brian likes progressive rock and if The 
Leeches ever do a full-length record it would be a concept album. They have a tendency to play at uncon¬ 
ventional venues such as Ice Cream shops, any random sidewalk, or launder mat's (The Leeches have 
played at least 4 different launder mat's). When their not doing that they have been known to use a genera 
tor to put shows on by the beach. Tony was unusually quiet that night. He came out of his room late and 
then went to the liquor store. He didn't show any signs of life 'till he had a large coke and a smoke. He 
reminded me of his cat Simon. He just laid around on a chair, didn't say anything and had orange hair. 


www.kapowrecords.com 
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HARDCORE POINT OF VIEW 

MIKE BRINSONINTERVIEWPART I 



© ike Brinson is an older buddy of our's from San 
Pedro (now lives in Indiana) who took part in the 
early L.A. Punk scene at the rebellious age of 16.1 
guess you can say he was part of the aggro suburban hard¬ 
core beach crowd that rampaged the L.A. gigs in the late 
70's and early 80's. This crowd followed bands like Black 
Flag, Vicious Circle (T.S.O.L.), Circle Jerks, Social 
Distortion, Descendents, Wasted Youth & Adolescents to 
name a few. Some of the older Hollywood punks say this 
crowd ruined their scene that they worked so hard to cre¬ 
ate. Before this crowd began showing up, the sexes were 
much more integrated. Some of these beach city kids brang 
along the macho testosterone, violence, stage diving and 
slam pits that alienated a lot of the females 
and most of the elder punk rock crowd. 
Brinson bounced and roadied for many L.A. 
Punk bands such as the Circle Jerks, T.S.O.L., Legal 
Weapon, The Cheifs, Bad Religion & The Vandals to name a 
few. Brinson being a big burly dude even at a young age 
was perfect for the job. Brinson along with fellow Pedroid 
Marlon Whitfield were also part of the road crew in the 
documentary “Another State Of Mind". The film that docu¬ 
mented the Youth Brigade & Social Distortion 1982 North 
American tour. In his adolescent days, Brinson was known 
for being a partyer, toughguy, prankster & all around trou¬ 
blemaker which gave him somewhat of a bad reputation 
that he is still known for to this day; although he has mel¬ 
lowed out in his old age, yeah right. Brinson was also heav¬ 
ily into skateboarding and started San Pedro's first skate¬ 
board company called HATED SKATES in* 1988. We got a 
hold of Brinson , uh, excuse me I mean Brawny (nickname) 
on speaker-phone to shoot the shit and reminisce about 
I some things that went down in his adoles¬ 
cent days... Interview bv Big Thorn with 
two cents from a drunk Vinnie Vegas. 




(Despite how it may seem, we are not trying to advocate or glorify fighting or violence in any way. This interview is what it is. Editor) 

Were vou born and raised in Pedro? 

Yes I was, fuck, when was I born? I was hatched in 1962. Yeah I grew up in Pedro, on 15th Street. Elementary? Dana and then 
Pedro high. 

Being from a small town like San Pedro, which was not known for change, especially back then. How old were vou. 

what year a_nd how did you get into Punk Rock? 

It was 1979. What was 1,16? I saw this chick skateboarding down the street and she was hot. I went and started rapping to her 
and I was like, "what the fuck are you into?". I was a hippie back then. She took me to her house and showed me some shit. I went 
to a couple of shows; actually that was when Zed Records had bands play at their record store. Fuck, I was in! it was awesome. 
Basically I got into it over a piece of ass. (laughs) 

Ever since I met you, vou always came across as a tough "don't fuck with me or I'll kick your head in" type of guv. 

Did you get into a lot of fights at gigs? 

Well, I don't know. Sometimes I'm embarrassed about it. I mean, by no way, shape or form am I proud of being like that, but yeah. 

I don't know weather I grapple or wrestle well or I just don't give a fuck and don't show any fear. 

Were vour fights for a reason or iust for fun? 

It was a little of both. There were times when I first got into it, it was like dude, I really don't like leopard skin 

tights so I'd fuck some dude up. Or it would just be a pit thing. Some dude would elbow me in the head and I'd go, 

"I'm kicking his ass!" 
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) ln the early Punk days, who were some of the people vou were raising havoc with? 

| Mostly like the Vicious Circle (later to become T.S.O.L.) crowd, Long Beach heads. Those were the first people I met 
that, I hate to say gave me acceptance or respect or whatever but that's kind of how it was. I remember going to a 
Fleetwood gig and Vicious Circle was playing and Jack (Grisham) jumped off the stage and kicked this hillbilly right in the eye and I 
kid you not, a softball damn near grew out of this dudes head. He came back with a gun to shoot him (Jack) and I said, "I haven't 
seen him, I don't know nothing" and I brushed past him and went and told Jack and we kind of became friends after that. I think he 
remembered my face for a while and then he saw the other dumb shit that I would do and we started to be friends and hang out 
sometimes. 

I heard Jack Grisham and the Vicious Circle crew were pretty violent back then? 

I don't know all of it. I have run across dudes associated with that crew that were just fuckin' psychos, dudes that scared me! Jack, 
he might have done some dumb shit but...and it's just my opinion because I didn't hang out with him on a daily basis. He was just a... 
and it's not even an insult, He was like a big dumb kid, man. He just fucking had fun. He was detached from the bullshit, I guess you 
can say. For Jack it was fun, it was just fucking around, you know. For them, kind of the motto was 'trouble is a daily word'. Punk 
stupidity, fighting, bullshit, kicking, you know, there was a lot of dumb stuff done, yeah. I don't doubt that there was some seriously 
heavy shit that went on. That was one of my saving graces, that in those days, even shit faced beyond recognition, I knew when it 
was time to bail, when shit was getting over the line and that's why I didn't go to jail. So there was a lot of times when shit was 
going down, I was like, "I better back up off this", I'd usually go find a building to sit on or go down the street a little bit and watch 
the fuckin’ cops go nuts. 

& ^Being from the same town as the Minutemen. were vou friends; were vou a fan, what was vour perception 

5 ^ of this band? 

WK&r They were fucking great. I'd like to consider myself a friend of Mike Watt. We've known each other for fuck, what is 
it? 25 years. Obviously I haven't seen any of 'em in a long, long time. I think I was more friendly with Watt, I think Hurley and I prob¬ 
ably understood each other more just because of our backgrounds or whatever. D. Boon, I think I was, to him I was killing the buzz, 
the punk rock buzz, his vibe that he was into. He was always nice and I liked the guy, he looked at me like, yeah, there's another one 
of those fucking violent dickheads, you know. D. Boon was always a great guy and really nice to me. He would classify me as some¬ 
body that's messing things up; I think that's his opinion. He was a nice mellow dude, he wasn't into all that dumb shit that we were 
doing. Watt is probably one of the best bass players I've ever seen. I've heard people at work mention Sting and I'm like what? Sting 
never fuckin' dodged a beer bottle and a spiked fuckin' bracelet and never missed a note in his life. Fuck, Mike Watt is fucking bad 
ass! 

What were some of the more memorable aios that you've been to? 

Bad Religion, T.S.O.L. & Bad Brains at the Ukrainian Culture Center. That one stands out as much as any with fuckin' Jack swinging 
from the curtains and shit, that was a good one. Rich Wilder was there, he was working at the fuckin' door and people rushed the 
door and he said all he could do is grab the cash box and start kicking the fuck out of people and run for it. D.O.A., T.S.O.L. & Bad 
Brains up in Devonshire Downs... (Vinnie interrupts with a question of his own...next page) 






















Vinnie: You used to hang out with 

Joey Shithead (from D.O.A.) a little 
sam bit, vou got any jive on him to say? 

Naw, not a whole lot. Got to hang out with him and fuck 
around with Bachman Turner Overdrive one night in fuck¬ 
ing Long Beach. I’d see Joey at King's games every once 
in a while, we'd just go out and have a beer or whatever, 
nothing extra special. Their cool guys, I mean I like them 
a lot. When I got back from "Another State Of Mind", 
when I got home, I missed going with them to Europe by 
a week or I would’ve went on tour with them and that 
would’ve been fuckin' cool cuz I love their shit every 
night. Those guys were fucking great. I remember when 
they played with X. They made X look stupid, and I liked 
X back then. 

There is a book I own called "Make The Music Go 

Band. The Early LA Punk Scene". There are two 
photographs of you in it. One is a photo of you smoking a cigarette wearing a neck brace and a cutoff Germs t-shirt. The 

caption reads "One Stage Dive Too Many? Gl Neck Brace. 11/18/80". The other photo is a crowd shot and it shows vou 

punching some dude in the face. The photo is from the same night. The caption reads "Welcome To The Pit. The Starwood 

11/18/80". Can you tell me anything about these photos? (see photos on previous 2 pages) 

The neck brace that night was just for sympathy pussy (laughs). That didn't have anything to do with one stage dive too many. That 
was something I never really did a lot of. That seemed kind of stupid because if people moved you'd get fucked up. Or if you go down 
you got stomped on and kicked the shit out of. I was more into throwing motherfuckers off the stage then I was jumping in with 'em. 
No, the neck brace I earned. I was up in San Francisco with The Darby Crash Band a little while before that and some part of Darby's 
entourage, some fuckin' junkie was getting beat up by some dudes, I guess it was a drug deal. If I would of known that at the time I 
would have been, "kick his ass", here, "let me kick him once". I fell down during the fight and there was like 3 or 4 of those guys and 
a dude kicked me in the neck with some pointy shoes and gave me a stinger. It wasn't a bad thing, they put a neck brace on me and 
said, "here, you stinky punk, get the fuck outta the hospital". But no, it was nothing more than goin' for sympathy poon. (laughs) 

^ VWhat was your perception of Darby Crash? 

t really troubled guy. I hate to slight it or whatever but kind of your basitfag. Kind of weasely, fuckin' super intelli- 

^ /r gent, really, really smart. He wasn't a bad guy; there was no violence about him or dumbshit that I ever saw. You 
know, the occasional dumbshit of throwing a beer bottle. It was really out of character for him to act like that. He was him; he had a 
real gift for lyrics. I didn't hang out with the dude on a regular basis cuz I didn't really want much to do with him. The manager of 
The Chiefs was my girlfriend and Darby and her were friends. We crossed paths on a regular basis, you know what I mean. I didn't 
really want to know much about his vibe cuz anybody who sucks a dick and doesn't have tits, I don't want to know. I mean, it was 
honest then, it's honest now, that's how I feel about it, you know. If you want to do that, fuckin' party on. I don't want to know and 
I don't want to know you. 

. What can vou tell me about Mugger and the Black Flag crowd, were vou friends with these guys? 

} Yeah, basically Mugger and I were friends and I don't know, it's hard to explain but back then, people in bands 
'weren't like, uh, there's so and so from so and so, you know? Fuck, I get laid more than they do; I'm cooler than they 
are (laughs). I mean in essence, they were like any other heads. Mugger started working for Black Flag and I started working for the 
.Circle Jerks. But I still hung out with those guys a lot. What was that knuckleheads name from Overkill? 

1 Fuckin' Merrill (Ward), I would love to see that guy again and give 'em a hug. He used to crack me up, he was a trip. 
’But yeah, I would go there and hang out with them a lot. I thought they were all cool. It seemed like Greg & Chuck 
.were ...they were as hardcore as it got musically. They were more like the old school, you know, kind of mellower 
J dudes. They were more like musicians than like the hardcore idiots that we all were. I have to admit; they never said 
’anything to me about the dumbshit. I think they were intelligent enough to know that it kind of went a long with the 
whole rap and the whole thing they were doing and promoting. I know that they never wanted fucking riots and all that shit, but... 
Vinnie: They knew the job was dangerous when they took it. (laughs) 

People would also give 'em (Black Flag) shit and sav that they thrived on the violence because they wouldn't stop playing 

when fights broke out like some of the other bands. 

In my opinion, especially in those days, even these days. Dude, there can't be any bigger boner for a musician to be wailing on stage 
when the whole place is getting destroyed. What can be better? If you don't like that kind of music then go play classical and watch 
people in suits and ties sit there and give little golf claps when you're done. Fuck that, let's rock! 

. Can vou tell me anything about Minor Threat and the bad rap they got from some LA people during their 

j first trip to LA because of Ian MacKave's supposed preaching & big mouth? 

'He was on his high horse, preaching his bullshit. I like the guy, it didn't bother me because I'd look right at him and 
fuckin' take a toke and drink a beer and go fuck you Ian, you know. To me... again it was the case of, here's just another guy, he 
puts his pants on one leg at a time, yes he rocks but other than that, fuck it. 
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Vinnie: He rocks hard. 

No, he was awesome but i know that a lot of people took it the wrong way, you know, like he was preaching and he kind of was but 
isn't he entitled to his opinion? If you want to go straight edge, eat tofu and drink bottled water, party on, I don't give a shit, more 
beer for me (laughs). That was just Ian being Ian, he believed in what he believed in, more power to him. That was awesome. The 
only guy that ever came from D.C. that I really thought was awesome and turned out to be a dick weed was Henry (Rollins). 

i Vinnie: You thought he was cool at first? 

■ Fuck, I dug 'em, man. I was up in San Francisco sometime in 1980 with the Circle Jerks and here's this fuckin' dude 
'with a big ol' tall Mohawk, hands in his pockets in the pit doing this weird fuckin' dance. Basically just kicking the 

fuck out of people. I thought it was cool, you know, I went up and knocked him down and picked him up, "hey what the fuck" and 
got to meet him and know him from that and even before he got here we had talked on the phone and shit. I was all excited and then 
he got here and it was like, "Dude, this shit's going to you're fuckin' head". I mean obviously he made a career out of it which is cool, 
more power to him. He changed pretty fuckin' drastically when he got here. He got too cool for everybody, then it was the spoken 
word and whatever man, whatever... 

Can you tell me about the time vou punched out the singer of A Flock Of Seagulls? 

■ Dude, he was looking at my chick in New York, fuck 'em (laughs). Naw, it was the Iroquois hotel in New York I 
Mhink. It was the Circle Jerks, The Go-Go’s, A Flock Of Seagulls, The Clash & Motorhead all-staying there in the hotel 

at the same time. He was on the elevator, you know with that stupid ass hair, him and one other guy and two chicks, plenty of room 
in the elevator. He kind of nudged me back from the elevator and said "sorry mate, all full". So, the fuckin' next time that I saw the 
dude, I was on the elevator going up to my room and he came to get on the elevator and I just fuckin' punched him. I said, "Fuck you, 
elevators full", shut the door and went up to my room and never thought another thing about it. That was a pretty wild week in that 
hotel, Strummer & Topper were down in our room, I mean we had a good time, a real good fucking time. On that tour with the (Circle) 
Jerks, we followed Motorhead quite a few dates. Our tours just happened to line up with the same itinerary at times. I saw a lot of 
Motorhead that year. 

l Did you get in anv fiohts with anv other well-known people? 

1 (Laughs) Fuck man, I got in fights with everybody dude, that's what I did. Naw, not that I could really think of. I 
t f w don't know if you remember that band Channel 3. Somebody's cousin or fuckin' brother or something stabbed me and 
I attacked those dudes about 3 or 4 times before they got to talking to me and saying that they didn't do it (laughs). I actually 
became friends with those guys after that so I could get to the fuckin' brother. Actually it was a box cutter, I got slashed across the 
back twice. I think it was at a show in Long Beach. Some guy was fucking with Adam Stern (Youth Brigade), whether I considered it 
my job or whatever, I just started going fucking off. Fucking this big dude up and all of a sudden I felt like two punches in my back 
which I was used to, than all of a sudden people are dragging me to the bathroom going "dude, dude"...I'm like, "fuck you I'm kicking 
this guys ass". They ripped a mirror off the wall and showed me part of my back hanging out and I was like, well OK, when I'm done 
we'll go to the hospital. They made me leave, they wouldn't let me fight. So then we fuckin' went to the hospital and I guess the 
dude that I was fighting had gotten fucked up because I hit 'em with a brick and when I saw him at the hospital, I jumped off the 
table and started fucking attacking him, so then they fucking strapped my ass down. 

^ What can vou tell me about X-head. the quv from the "Decline Of Western Civilization" documentary? I 
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heard that Jack Grisham and his crew fucked him up? 

You know, I hate to say this about anyone but if they killed that motherfucker it wouldn't bother me a bit. That guy 
was always trying to get on my pussy, taking my beer and he stole my fuckin' leather jacket while I was passed out laying on the son 
of a bitch (the jacket), while I was sleeping. We got into it a few times, he went to prison some fuckin' where. I think he got fucked 
in the ass a whole lot while he was there because he came back really fuckin' weird. Then some shit went down and I heard that 
Jack and friends were going to party with him and that’s the last I heard of it. That guy was just an idiot. I didn't know it when I 
befriended him. I didn't think he was too bad at first, just after a couple of weeks of knowing the dude it was like, "alright man, go 
away". Then when he went away he had my leather jacket. Actually, you know the cover of the Circle Jerks first album (Group Sex), 
everyone's in the bowl at the Marina Skatepark. That was the night I actually went to brawl him. Nothing ever came of it, I don't 
know whether we were both too shit faced, a few throws, fell down, hugged for a while and people fuckin' broke it up. I think it was 
Rob Henley's supposed getting married night or some shit, fucking wedding party or some crap. Gerber & Henley (laughs). Dude, I 
have a picture, if I can find it. This happened like years later, I fuckin' ran into that chick (Gerber), she wasn't bad looking, so alright, 
I'll go get some of that. Dude, she gave me a picture that she drew with her own blood. I mean, she was always known for being 
nuts. She gave me a picture drawn in blood. Fuckin' blew my mind; I still have it to this day some fuckin' where. 

^ What about Eugene, from the same documentary "The Decline Of Western Civilization", weren't vou guvs 

i buddies? 

Fuck yeah, I love that guy. He was the best mascot any group of guys could ever have. Eugene was awesome. At the 
time I don't know how old he fuckin' was, I think he was like 14 or 15 when he was living in Hollywood with us. I mean he was fuck¬ 
ing young. Yeah dude, he was great...again maybe for him and less for me but, he would get caught up in the dumbshit violence of the 
thing and you know, we'd just say, "Eugene, go start a fight with those 3 guys", we'd just let him wade in and then all hell would 
fuckin' break loose. It would look like a fuckin' Shawn Kerri (artist) picture. Yeah, he was a friend. He was always a cool guy, kind of 
different. He's somebody that you could see potential in, I know that sounds silly but he was a really good bass player. I always won¬ 
dered what happened to him. Yeah, he had it going on, most definitely he was intelligent. That was one thing that I noticed back 
then, there was a lot of intelligent people. Not many people using their intelligence but there was a lot of intelligent people. 
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DUDE, THERE CAN'T BE ANY BIGGER BONER FOR A MUSICIAN TO BE WAILING ON 
STAGE WHEN THE WHOLE PLACE IS GETTING DESTROYED. WHAT CAN BE BETTER? 


You know, when I first started going to shows it was pretty different, I mean it was people with fucking safety pin jackets and 
pogoing and shit. Especially the Hollywood scene, it was a bunch of older women. All they saw when I walked in was a young walk¬ 
ing hard on, "let’s get it" (laughs). It was really different, at least the first year I was in Hollywood, because the day I graduated High 
School I moved into skinhead manor. That was my graduation present I guess you can say and I remember being able to go out every 
night of the week and never getting back there ’till after sun up. I mean everyday whenever you had it in you to do something it was 
there to do. I don’t know, whenever I got done with those tours in ’82, it just changed drastically. Whether it was a popularity issue 
or if those older punks got fed up with the whole hardcore thing and gave it up or what. It changed in a major, major way. That’s 
when I started fuckin' growing my hair out & wearing tennis shirts and shit just to piss people off. You know, cuz I always loved to 
bum people out. 

A lot of the old Hollywood Punks sav that some of the beach city bands and kids ruined their scene. They say that they 

brand the aggressive behavior and violence. What is your take on that? 

We did! You know, they were a bunch of fucking weasely, wimpy, scrawny ass fuckin' junkie knuckleheads. Every time some fuckin' 
dumb ass surfers came up from the beach, they'd beat the shit out of 10 of ’em at a time. After we got there that shit didn't happen 
anymore. Did we mess up the scene? I can't say that we messed it up but we sure changed the shit out of it. Yeah, there was vio¬ 
lence and aggression brought and it transformed into a different creature, you know. I went to some of those quote, unquote "Old 
Hollywood Gigs" and parties and shit and yeah like I said, people would just kind of jump up and down in place, go in the corner and 
shoot their heroin, get all fucked up and do what they did. It changed when we got there, cuz instead of walking down the street and 
people giving you a bunch of shit, I mean fuck, we fought back. I don't think there's anything wrong with that, you know. I ain't let¬ 
ting no hippie surfer kick my ass. That's where that started, but I mean, it got out of hand at gigs. There isn't one of us around that 
can look at the shit that went on in the pit and go "that was a good thing". Well, maybe Brent Bailey (laughs). Got to give Brent 
some face time don't we? No, but you know, it didn't affect me cuz I was on the giving end and not the receiving end. It got to the 
point, and this kind of goes with your fighting question, there were times when, it's not a lie, that I would get in 4, 5, fuckin' 10 
fights a night, for fun. Just for fuckin’ fun. It got to the point where for whatever reason, I would single someone out or get in a 
fight with someone, before the fight fuckin' ended I would be holding the dude, shielding his face and shit and getting myself kicked 
all fucked up because I was done with the mob violence thing cuz somebody was gonna get fucking killed. It got to a point where I 
went in a fuckin' club, there was like 10,15, 20 fucking knuckleheads that were acquainted with me that were just waiting for that 
fight so that they could just kick somebody and I was like fuck you guys. I got a few concussions fuckin' protecting people I got in a 
fight with. I don't know, I can't say that I was done fighting cuz I really enjoyed that, but I didn't want to be a part of killing some¬ 
body. When I fought, maybe that's why I was good at it, I didn't get mad. All I thought about was how to win. You know, put my 
head here, punch 'em here, wrench his nuts, whatever. I was thinking, I wasn't all, it wasn't a big emotional fuckin' thing, it left me 
emotionally drained but you know how people talk about seeing red and shit, I was just making sure I didn't get fucked up. 


This interview went a little longer than expected. We will run the second part of this interview in issue 3. Part 2 of the 

interview will touch on the documentary "Another State Of Mind" and Brinson's more recent adventures... 

Photo credits: Mike Brinson stills - Big Thorn, Jack Grisham • Al Flipside, D. Boon & Mike Watt • Al Flipside, Joey Shithead - Ed Colver, Darby Crash • Gary Leonard, 
Mugger - Naomi Peterson, Greg Ginn - Ed Colver, Chuck Dukowsi - Glen E. Friedman, Ian MacKaye - Glen E. Friedman, Henry Rollins - Suzie Josephson, 

M. Score - Gary Lomie, Mike Magrann - Ed Colver, Michael X-Head & Eugene stills - Big Thom, Black Flag - Glen E. Friedman. Thanks. 
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MAD ASS LIBS 

My name is MC Sapphire, I sing in the Pink MC's. We are San Pedro's one and only all 


gay gangster rapper's. Straight up knocking fools out and horse . 


. them with 


mic's in our hands is what we're all about. Sometimes I go down to_th Street 

number 

across from the_ 


. to pick up on the punk boys. Some of them are bi but they 


noun (two words) 

all get so drunk it doesn't matter. One night the editor of this zine walked up to me 
lookin' all fine with this dope hat on talkin' 'bout, "you should do a story on Foxy 
Autopsy for the mag". I was all, "that sounds tight, can I get a hug, dog? "He was like, 
"No!" and shit. I'm going to break him down one day. I can put my_in my_ 

noun noun 

but Foxy Autopsy is doper than that! I like the punk rock style they got, it reminds me 
of the Dead Milkmen or Angry Samoans in the way that their songs are short and about 
some creep they chill with. They got a song about Aquavend machines and songs about 
infomercials. They basically rap about everything you and your best friends talk about. 


Who the. 


verb 


_ are they you might be asking? Well, I want to talk about Beige 


Sandstorm. She's the half black, half epileptic girl. Beige spends her days working with 
her Dad at his restaurant in the L.B.C.. Word on the streets is that she shanked a fool 
that was dumb enough to break into her house while she was sleeping. I guess the dude 


tried to touch her 


. after he took some money. I hate straight men! I 


. adjective noun 

love Beige but the bitch needs to lock a door once in a while. Now I want to talk about 
Coco Chapelle. This French bitch is a wealthy land owner so all she needs to do is 


smoke. 


get. 


, go jogging, ride bikes and . 


. around with sea 


noun (past tense) verb verb 

creatures. Me and Coco go way back. As a matter of fact, back when I was bitch-curi¬ 


ous, I tried to turn her. 


. out. I got none and went right back to . 


noun noun (plural) 

a real cute DJ that goes by the name of Romeo or something. He_the . 


. They got 


out of _ 


(plural) verb noun 

. and doesn't have to travel to get it. He gets all the fine local 


_, I guess. You gotta see them on stage; they got dances and big ass . 


noun (plural) noun (plural) 

that flop to the beats. If you are lucky and I'm not tweakin' you might even see me, the 

Pink MC. They always play shows so check out www.foxyautopsy.com. 

Peace! You punk bitches, I'm out! 


-MC Sapphire 
2004 
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I've only known of Japanther for a year or so, but it feels much 
longer. Those guys cram more adventure into their daily lives 
than most people do in a lifetime. It has everything to do with 
how they look at things. Japanther was an aesthetic before a 
single note was ever played. A graphic project of sorts. 
However, the music that these two make together is anything 
but secondary. They pound, program, sing, scream and finger 
tap sounds that are equally ferocious, inspirational and just 
plain sweet. Who would have thought that songs about divorce 
and dead friends would make you actually want to do some¬ 
thing? I got a few questions down on tape in the hopes of get 
ting some insight on a very unique duo. -Tonan 

JAPANTHER INTERVIEW PART I 

What is vour mission statement as a band? 

Ian Vanek: Our mission statement? 

Yeah. 

Ian: Our mission statement is to... fuckin... ride bicycles, create may¬ 
hem and spray paint our name on shit. Fuck all the bars and clubs. 
We'll play basements and living rooms anytime. 

How'd you meet vour bass player and partner in crime. Matt 
Reilly? 

Ian: We met in a class in New York City, where we were going to col¬ 
lege together, where we bonded over the Ramones, the Misfits and 
marijuana. 

Sweet, sweet. What's it like living andolavina in Brooklyn? 
Ian: There's a lot of good people here doing cool shit and working real 
hard to be involved. Brooklyn is unique in that it has a lot of different 
types of people living right next to each other, so we have a lot of 
diversity. We have a really good punk scene, separate from 
Manhattan. A lot of kids come out here for the different venues like 
warehouses, weird dive bars and shit like that. 


You've got a really outspoken presence, on the street and per¬ 
forming. What's vour take on beef? 

IDrama, not the meat. EditorI 
Ian: Beef . with... uhhh... 

Just in general. 

Ian: I think you need to stand up for yourself, no matter who you are. 
Beef comes natural with that shit. I’ve been fighting since 3rd or 4th 
grade. Standing up for who you are is really important, and if that 
means slugging a kid in the face, then, you know, fuck it. But that’s 
me. I'm gonna come at you way harder. 

Japanther has a very unique sound, using telephones in place 
of micronhnnes and combining sequenced loons, bass and 
drums, hnw'd va il get this wav? 

Ian: Just out of pure necessity. We didn't have anyone else we felt 
was cool enough to play with, so it was just the two of us. Matt 
broke his guitar on the first day of practice, it was like an omen. We 
had this bass guitar that we had borrowed, and then kind of ended 
up stealing. We started using telephones because we were breaking 
so many microphones. We clipped one of these and it sounded cool 
and distorted. We constantly break our shit and we can get a phone 
anywhere. While we were in Australia, someone stole one of our 
phones, so we went out and clipped an Australian telephone. We're 
unstoppable, we can do our shit anywhere in the fucking world. 

All you need is a nhone. 

Ian: Self-sufficiency is important as a fucking punk band, and that's 
part of our self-sufficiency is bringing our own microphones and hav¬ 
ing an aesthetic. 

JAPANTHER INTERVIEW PART II 

Can / ask you a quick question? 

Matt Reilly: Sure. 

Is it true that you slashed someone with a bnx cutter? 

Matt: Awww, yeah, in 9th grade. It was due to, umm... my friend 
R.J. worked at C.V.S. and he bought all of us box cutters, so we put 
our tags on them and took them to school thinking it was a good 
idea. Dennis Hurley sat in my seat before class and I was like... I 
said, "If anyone sits in my seat, I was gonna cut 'em". So, I took out 
the box cutter and slashed him from his shoulder to his stomach. 

Oh Fuck. 

Matt: Cut his red and black flannel shirt and he basically shit his 
pants (laughter). He went and told the principal. I got dragged to the 
office. My principal was retiring that year so he was a tad bit lax as 
to what he was doing. I made up this stupid story about finding the 
razor. They never recovered the weapon, which they were digging 
through the garbage for. My friend Barry had it though. 

Did you iust cut his flannel, or did you actually cut skin? 

Matt: I just cut his flannel. 

Fuck, that would have been a onarlv cut . 

Matt: I know, I ended up with half a day's suspension, an order to 
write a letter of apology and a bill amounting $20.00 for a new flan¬ 
nel (laughter). 

That 's a nrettv good story. 

To get a hold of JAPANTHER propaganda & recordings: 
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GUISHctRM® I GUIsnaRM 


Don’t hate me 
because I’m 
beautiful. 


m y button, 
V hear my 
p£^k\ voice. 


© cell phone celebrity / cellout 


Baah Ram Ewe. Baah Ram 
Ewe. To your breed, 
your fleece, 
your clan be true. 

Sheep be true. 

Baah Ram Ewe. 




it* 


(D cell phone celebrity / cellout 


GUISHctRM® I GUINR&RM 


Catholocked. I can’t complain 
but I do an yway. 

J 


I love you, mom. I know it’s too 
late to say I’m sorry I ran away 
from home, mother. 

I never stopped loving 

^ v° u - 

J8g 


iu 




> 


Wtfl 


© cell Phone celebrity / cellout 

tf)/s page was done by victor gastelum. - editor 


© cell Phone celebrity / cellout 
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One Reporter's Opinion. 

In the time of Galileo, the world believed that the Earth was the center of the universe, and all planets circled around 
it in their orbit. Galileo was the one to think 'outside the box/ As a Pedran, I say we don't need no stinkin' Galileo. 

Everything revolves around this small port town, and those of us who are smart enough to hold a beam of pride in 
our hearts for it are the truly blessed. How can you live in such a thriving community of unique people and places, 
from the bums on Beacon to the Bell, and say that everything between the Pacific Ocean and Western Avenue cannot 
bring a sense of meaning to your daily regiment. 

I have the long drive home every day from the depths of the 
405, and once I'm running down the 110 and see the old inciner¬ 
ation plant and it's vertically painted placard of 'San Pedro' I 
know that my home awaits. 

Where does this pride come from? Why don't people from sur¬ 
rounding towns have the same 'wear your pride on your sleeve' 
mentality? 

It's the fact that there is nothing like this place in the entire 
world. As I read on an old advertisement from the 1910s which 
attempted to recruit commerce and people to Pedro, there was 
one line which stood out to me, "San Pedro, the Harbor city of Southern California, the dreamland of the world where 
nature has poured out her blessing with so lavish a hand that it is doubtful whether our great mother intended to 
build a home tor the Gods or for humans." 

When people ask, "Why Pedro?" All one can say is, "Because." that's all a Pedran can say. It's all so intangible, yet all 
so apparent, there's a spirit that flows through these streets. Streets that can both be littered with garbage, needles, 
and cigarette butts, where it would be less than ideal to take a stroll, to streets lined with children's toys and basket¬ 
ball hoops. Urban decay to suburban playgrounds. It's all here, and most of us have seen both polar opposites of what 
Pedro contains. Either through the friends we've made or though the stories we read or heard, it's all a part of us. It's 
all our town. 

I say to those of you who are from Pedro, take some time to truly appreciate your environment. lake some pride in 
knowledge that this town is the most diverse, and deeply cultured in all of Southern California. Learn some history of 
this town. Not only about the people and places that are and were Pedro, but how to make your own history. Leave a 
print to let people know you existed. Many have done it before, but it seems like less are trying now. 

I remember going to a Watt gig not so long ago, and people were yelling out, "Pedro!" In an attempt to validate 
themselves with the approval of another Pedran. Ihe response Watt gave was, "It doesn't matter where you're from, 

It's where you're at." So where are you at? Are you just sitting around in any town and wasting your time talking 
about things that you'll never do, but think you may... one day. Or are you making something of yourself, and 
adding a piece of yourself to Pedro? Have some pride in where you're at. 
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POKER TIPS. 

PLAYING TOO MANY HANDS. Most beginners play way too 
many starting hands. Top players typically play between 20-30% of 
their starting hands. Concentrate on higher value starting hands and 
come up on some Cheddar. 

KNOW WHEN TO HOLD 'EM AND KNOW WHEN TO FOLD ’EM. 

Learn how to fold a hand\ don't be a calling machine. Be patient, 
know when to be aggressive. It's the hands you can lay down that 
are often the key to profitable play. 

CHOOSE LESS SKILLFUL OPPONENTS. Play at betting limits 
where you can beat the majority of players. Move down in limits if 
you are having trouble winning. If you can spot a sucker at the 
poker table, it's guaranteed to be you. So leave your ego at the 
door. 

WATCH YOUR OPPONENTS HABITS. Especially when you're 
not in a hand. The best time to study is when you aren't emotion¬ 
ally invested in the hand, thus you can peep out how fools be act¬ 
ing. Watch how opponents bet and how much they bet. Learning 
how your opponent's play is key. 

LEARN HOW TO BLUFF. A bluff can be very effective when used 
rarely, and where there is a seemingly low risk of being called by 
your opponent. At the right time and the right place. Keep on that 
poker face and Come up with some mo' cheese. 

UNDERSTAND PLAYER POSITION. This stuff is critical. Not 
only is it important to play strong hands, it's even more important 
in what position you play them. The ideal position is the button (the 
dealer), cuz you're last to act, thus reaping the advantages of 
watching all the betting action before needing to make a decision. 
E.g., If the action before you consists of a bet, a raise and a re¬ 
raise, and yo' broke ass is ho/din' a pair of dimes, you might think 
'bout foldin' so fools don't come up. 

DON'T PLAY TWENTY ONE ON A SIX DECK SHOE WHEN IT'S 

JUST YOU AND THE DEALER. OK, so this isn't a poker one, but 
dig this. / was in Vegas last April and cou/dn 't find a decent table to 
play at so / set sail solo. It was me and this beautiful dealer, who 
like a siren, lured this drunken sailor to a painful death via a six-deck 
shoe. Too many faces came up and it wasn't in my favor. I'd get like 
ten and an eight and be cool, then the dealer would get two mon¬ 
key's (face cards) and I'd be done. Or / would come across two 
dimes and the dealer would get two tits (queen) flying American air¬ 
lines (ace), 21. It went on like this 'tilll was broke. A six-deck shoe 
is only good when the table is full and the cards are dealt up, thus 
you can kind of predict what's coming your way. 



continued... 


A lot of kissing pictures that night. Rob is super, hyper-electric 
in my book. 

SIGHTSEEING - We had limited spending money so there was 
no lavish nights out to neon karaoke bars or red light district 
high rolling. Our nights out resembled something close to back 
home in San Pedro, minus some guy named Red that wants to 
kick your ass for putting anything but Jimmy Buffet on the juke 
box. We even went to the Japanese 99 Cent store. The arcades 
were cool. It was our first time seeing those drumming and gui¬ 
tar games. We made Jimmy re-tryout for the band by playing 
along with the Clash's version of "I Fought The Law". He didn't 
pass, but we're an understanding bunch. Anyway, we'd have no 
sex appeal without him. We did get to visit the city of Asakusa. 
We visited these Buddhist temples that seemed like a very 
tourist thing to do. I kept thinking we were interrupting some¬ 
thing sacred, maybe even mocking it. Which I guess we were, 
with the pictures of us pretending to pray and all. I was think¬ 
ing it would be awesome to just walk into a catholic church and 
start splashing the holy water around and getting into a food- 
fight with the sacrament. The entire area of the temple was 
swarming with pigeons. There was even a little booth that sold 
popcorn kernels to feed them. You just held out kernels in your 
hand and they would perch on you like a bunch of dirty little 
friends. We actually payed to be shat upon. The other tourist 
spot we hit up was the Twin Observatories. These enormous 
towers that sit in the middle of Tokyo. You take this bullet ele¬ 
vator all the way to the top where they have this 360 view of 
the city. It was pretty damn impressive. I would have to say 
that Tokyo is the most dense city I have ever seen in person. 

I think that I can say with full confidence that everybody had 
the time of their life and we can't wait to go back for a more 
extended visit. The shows, the food, the people, the airport, the 
alcohol, the landscape, and overall experience blows away 
America. I'm saving my money, saying goodbye to my family 
and moving to the land of eternal kick ass times. Mom, I think 
I'm turning Japanese. 


www. toysthatkill. com 
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Records & Stuff We Sell: 


'Crowns/The Hock' 
X-Wynaocn/ Book of Rag' 
first Demo Tape 


145. BLACK EYES c<h^ (gatefold s/ewe LPl 

144. THE WARMERS ESfflW S> 

141 ANTELOPE 
I4I.QAND NOTU 
140. MINOR THREAT 

139. BEAUTY PILL The Unsustainable lifestyle' SR 

138. BEAUTY PILL : youa« Right t»beA<hid'^ 

137. LUNGFISH 
134. EL GUAPO 
130. FUGAZI 
125. 20th BOX SET 
27. MINOR THREAT 
14. DISCHORD 1981 


‘Love is Love' 
'Fake French' 
The Argument' 

JCDS.t:l34-pa*e book. 
73 Mnp (21 unreleased) 
New on OVD-3 0* Shews: 
DC Space, Buff UNI, S 30 CUii 


Price Guide, including postage, in U.S.$: 



U.SA 

SURFACE 
a CANADA 

Airmail 

<8> 7"/CDsingle 

4.00 

5.00 

7.00 

® LP/CD 

10.00 

11.00 

14.00 

© MaxiCD 

12.00 

13.00 

15.00 

® Video/DVD 

18.00 

20.00 

23.00 

© Box Set 

25.00 

29.00 

35.00 

© EP 

6.00 

9.00 

11.00 


ORDERS: www.dbchord.com (703) 351 -7507 dbchord@dbcboni.com 
We accept most credit cards and, of course, real money. 
Stores- Left dea I direct! direct@dischordcom or fax (703) 351 -7582 


Illustrated CATALOG! 
please send one US $ or 
3 US Starrps or 4 IRC*. 


For a plan but complete 
LIST of all records, send 
us a US stamp or an IRC. 


3819 BEECHER ST. NW, WASH., D.C. 20007-1802 
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Shoot your mouth off-. 


BY TALK GIRL 


talkgirl@theriseandthefall. com 


Girl, just in case you didn't know, the theme song for the 
MTV show JACKASS is performed by Pedro's own MIN- 
UTEMEN, the song is called "Corona" (written by D. Boon) 
and it's off their 1984 double-record "Double Nickels On 
The Dime" released by SST Records, this record is a must 
have. Did you know Long Beach artist VICTOR 
GASTELUM was Mike Watt's guest on THE WATT 
FROM PEDRO SHOW sometime in April? You know, 
Watt's internet station he does up on the (pleasure) point, 
(check it out at www.twfps.com). Did anyone you know go 
to the "CONCERTS ON THE WATERFRONT" two day 
event here in Pedro? I guess it's part of the new 
Waterfront revival. The first day featured GENERAL PUB¬ 
LIC, THE FIXX, BERLIN & THE PSYCHEDELIC FURS. 
Day two featured the Latin sounds of SERGIO MENDES / 
BRAZIL 2004, PONCHO SANCHEZ and others. More like 
washed-up on the Waterfront! For $35.00 a day, hell no I 
don't no anyone that went! Have you seen the new 
CHARLES BUKOWSKI documentary "BUKDWSKI: 
BORN INTO THIS" which opened in May at the NUART 
THEATRE in Los Angeles? Big ol' MARTY KATZ is doing 
shows again at the old DANCING WATERS club under his 
old moniker CAPTAINS LOG, he's looking for headlining 
bands, you know, bands that draw. It's pretty hard to fill 
that 800 capacity venue, ya know. Huh, Dancing Waters is 
now called LA ZONA ROSA #2 in case you were won¬ 
derin'. Vince LaFarga & Pat Smith's band FRIJOLES 
NEGROS has changed their name to THE SUFFERAHS, 
and to think they had such a big following too. How 'bout 
MIKE WATT + THE SECONDMEN? their record "The 
Secondmen's Middlestand" will be out August 24th on 
Columbia/Red Ink. This date is fo' sho this time? They were 
also scheduled to be on the LOLLAPALOOZA TOUR which 
I heard got cancelled due to poor ticket sales. The 
ROLLING BLACKOUTS first full length LP/CD "Black Is 
Beautiful" will have 11 tracks, and will be released by 
RECORD COLLECTION/TRUE LOVE Records out of 
Venice, Ca. on August 10th, 'Bout time, shit! The cover is 
like an old TEEN ANGELS mag, prison style esse' art, they 
will also be part of THE WARPED TOUR, ey. Some cool 
art shows went down at Pedro's WALLED CITY 
GALLERY since last issue. JOHN GILL solo show, CUT 
ON THE DOTTED LINE... stencil show that featured 
works in stencil by VICTOR GASTELUM, CRAIG IBAR 
RA, LENA ORLANDO, TIKI JAY ONE and ZERO X. Plus 
the KOBY NEWALL solo show, that was pretty outra¬ 
geous! Koby was also featured in the June issue of 
THRASHER MAGAZINE. Here is a list of some of the 
bands I seen at Backyard parties here in Pedro lately: 
BLOODHAG (Portland, OR), FULL BLAST, TOYS THAT 


KILL, A.D.D.C. (Chattanooga, TN), MODERN MACHINES 
(Milwaukee, Wl), KILLER DREAMER, CAN OF BEANS, 
DRINKERS PURGATORY, ROLLING BLACKOUTS, I 
HATE YOU WHEN YOUR PREGNANT (Flagstaff, AZ), 
THE PONYS (Flagstaff, AZ), BENT OUT OF SHAPE (New 
York, NY), REACTIONARY 3 (Gainesville, FL), GHOST 
MICE (Bloomington, IN)...lot's of underground parties hap¬ 
pening in this town. SACRED GROUNDS COFFEE SHOP 
(the main venue for live music in Pedro) is moving locations. 
They're moving up the street to a smaller setup right next 
to the Warner Grand Theatre. I guess they won't be doing 
gigs anymore, huh? Owner DAVID LYNCH has been very 
supportive of the local music scene throughout there exis¬ 
tence. What's up with the new aggro soundman at Sacred 
Grounds though? I wish he would have pulled the plug on 
my band when we used to play there, shit! Come on Dave! 
What's up with that? 400 BLOWS had a successful euro- 
pean tour with THE BRONX and recently went on tour with 
THE ICARUS LINE in June. Did you see FOXY AUTOPSY 
on the cover of the O.C. WEEKLY in June? Go on grrrls! 
TOYS THAT KILL will be touring once again in July & 
August, this time with THE FLESHIES, hell's yeah. There is 
still no set date for the MINUTEMEN feature length docu¬ 
mentary "WE JAM ECONO", maybe in September? It is 
still slated to premier at the WARNER GRAND THEATER 
here in Pedro, where else? MIKE WATT is still touring with 
the legendary team of IGGY POP and the ASHETON 
BROTHERS in some re-ignited STOOGE(S) fury, damn, 
Watt is one busy insane dude. Whoa, I heard there is a new 
STOOGES album in the works, with Watt on bass. 10 year 
old ETHAN WHITE (son of Aaron) is tearing it up on bass 
lately. Ethan has been getting lesson's from bass legends 
FLEA from THE RED HOT CHILI PEPPERS and LONNIE 
from WEAPON OF CHOICE. These bass heads are volun¬ 
teers at the Silverlake Conservatory Of Music where Ethan 
is being schooled. Ethan is also involved with THE SILVER- 
LAKE FUNK ALL STARS, get on kid! This has nothing to 
do with anything here but do kids still play smear the queer 
these days? Don't be shy folks, drop some news on us, 
holla'. 
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comrades from the area... 


recent lecord releases 


MIKE WATT 

thesecondman’s 
middle stand 

CD (out august 24) 
Columbia/Red Ink 

hootpage.com 

ROLLING 
BLACKOUTS 
black is beautiful 

IP / CD (out august 10) 
Record Collection/ 

True Love Records 
recordcollectionmusic 

.com 

THE LEECHES 

integratron 

7 Inch* 

Kapow Records 
kapowrecords.com 


FOXY AUTOPSY 
true gold 

CD 

Self-Released 

foxYautopsY.com 


long beach • san pedro. new album “aquavend” out aug. 1 

KILLER DREAMER 

self titled 

CD, Now available on LP 
Kapow Records 

kapowrecords.com 


^ "support your local punk band" y 
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NEW ALBUM 
IN 

STORES 

NOW/ 

OK BUY ONUNE 


WWW.PiNCHHlT.COM 



rollout.com 


CD MANUFACTURING 
500 for $799 
1000 for $1199 

INCLUDES: CD w/up to 3 color imprint, 

2 panel 4/1 insert & traycard, jewelcase, 
shrinkwrap, barcode (if desired) 

DVDx" d 

1000 for$1699 

POSTERS 

11X17 HI-END GLOSSY 

1000 for$499 

STICKERS 

WATERPROOFVINYL 

1000 for$199 

CUSTOM MERCH: 

TSHIRTS. POSTCARDS. MATCHBOOKS. LIGHTERS JIORI! 

310-791-7624 info@Gdrollout.com 

WWW.CDBOLLOUT.COM 


INDIE BAND 
SPECIAL 

1000 CD'S 
1000 POSTERS 
1000 STICKERS 

$1699 
























Please send in any and all records (vinyl always welcome), 
for review. No reviews are guaranteed, but all materials received will be equally 
considered... 




D€SC€ND€NTS - COOL TO BE YOU 

TOnecd (ZJuvkU 

Ac sticker says “First Record In 7 Years”. Take notes kiddies, the '''* 
nerds of Punk are back again for another quick lesson in power pop 
punk. Whoa, I’ve been a Descendents fan for over 20 years now, damn.. 

I thought this album was just ok after the first listen but by the second listen I 

was hooked. It’s weird how that happens, huh? The Descendents still deliver the same musical formula of old 
while the lyrical content is pretty much the same also. You know: falling in love, relationships, break-ups, fart¬ 
ing & coffee. There are a few new topics like parenthood, kicking ass in class and a borderline political song called ‘“Merican”. 

Although I have not seen them play live in a while, not since they made the move from Lomita to Missouri to Colorado. These Pop Punk 
Pioneers never fail to deliver live and on record. A must have for Descendents fans old & new! Hey Stephen, your Pedro ghetto pass is 
still in affect! (www.descendentsonline.com) -Big Thom 

M/ore than a decade ago the ‘dents sang ‘To Play Hard, To Play Fast, You Must Sacrifice”. Judging from the new record, the boys must 

be damn saints by now. They are so locked in. As tight as a jazz combo, but with riffage that speaks to the wide-eyed, open-hearted kid 

in all of us. I played this to a room full of friends, and by the second song everyone was laughing and air drumming away. This record 
will help you through the tough times and make the good times even better. Isn’t that what it all comes down to? .-Tonan 
(I’ve never seen a bands name spelled wrong more then the DESCENDANTS. -Editor) 

I TH€ VOIDS - KILL A GENERATION 

1 T>%. SCteutye “RecowU 

I I was 16 and lived in O.C., I’d be stoked to drink a 40 in the parking lot of a Voids show. Feeling all punk 
1 and shit. Songs about the L.A.P.D. (they hate them). Capitalism (it sucks), and Alienation (uhhh...they feel it). 
Sung with female vocals that are pretty tough. At 20 songs, though, this CD starts to blend with itself a little 
too much. There’s only so much you can do with with that monkey beat, ya know? Reminiscent of the 
Subhumans, but without the intensity and weirdness that made that band so great, (www.voids.net) -Tonan 

TH€ ICARUS LINC • PENANCE SOIREE 

1/2 

oceeds them; spray painting "$ellout$" (or was it "$uckin dick$"?) on the side 
of The Strokes' tour bus, causing a ruckus during their performance at the Hard Rock Cafe in Austin, Texas 
by smashing a glass display case holding Stevie Ray Vaughn's guitar and trying to plug it in mid-performance, 
etc. How true are these tales of defiant iconoclasm? Who cares, this new disc overshadows any such hyped- 
tales of the tall. This, there sophomore outing is a marked leap in the right direction. Where debut "Mono" 
sprayed our faces with vehement angst, this disc gives the seething beast some depth and direction. It grooves 
when it grooves, it rocks when it rocks and it haunts your ass in a spooky spacey way. Like a good dub record, it makes me feel like I'm 
on drugs even when I'm not. Recommended to fans of Primal Scream, Spiritualized and The Stooges. "Penance Soiree" brings the rock. 
(www.theicarusline.com) -Xian Blows 

I TH€ STR€€TS - A GRAND DON'T COME FOR FREE 

\l/Ote!671 

I ^iis is the follow-up to The Streets a.k.a Mike Skinner's debut "Original Pirate Material". It's a concept 
1 album of sorts; a-day-in-the-life of Mike Skinner. Riddled with provincial colloquialism and delivered in a 
I thick British accent, Skinner deftly describes everything from a broken television set, getting a little too high 
1 on ecstasy while waiting for his friends at a club, ogling a stuck up girl in line at the local kabob shop to the 
I disappearance of 1,000 British pounds (hence the title) all the while chatting on his mobile phone or smoking 
1 a spliff. Very slice of urban London life as told by a middle class young man, reminiscent of The Specials' 
"Friday Night, Saturday Morning". Skinner's lyrics may come across a bit naval gazey at first hint but they're actually quite clever, often 
times funny and his phrasing is infectious. It's hip hop sure, but it has absolutely nothing to do with say, P-Diddy or Dr. Dre. Skinner's 
got a very unique style, more slam poetry than your garden variety rap. He carefully parlays his solipsistic narratives over "UK garage" 
or "two step" tunes, all half kick beats and brass. Standout catchy track "Fit But You Know It" Recommended to fans of Dizzee Rascal. 
Oi, this shit is rude, (www.the-streets.co.uk) -Xian Blows 

TH€ MASS - CITY OF DIS 

TKoHotneme ^ecvuU 

Ate Mass have written the soundtrack for schizophrenia. The average length of each song falls somewhere 
between 3 and 7 minutes, with about a million tempo changes every minute or so. I honestly don’t know if this 
is pure genius or idiocy. It goes from blast beats to progressive jazz in a heartbeat. Some of it is rad, some 
isn’t. What I’m saying is, I’m leaving this one up to you guys. If ya’ll like Schlong or have extreme A.D.D., 

I’d suggest picking it up. (www.themass.us) -Tonan ( I seen this band in San Francisco, this band from 
Oakland kicks ass live. Very intense! -Editor) 
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V€AH V€RH V€RHS FEVER TO TELL 

%teucafie TRectncU 

J gotta admit, I expected the worst from this band. They’ve been so hyped that their image has been burned 
into my retina before I’ve even heard them. It turns out it’s pretty groovy after all. Not groovy like “peace, 
man’’, but more groovy like doing naughty drugs in the bathroom of some club and going at it all night. These 
guys have a dark , together sound that is upbeat at the same time. I can’t help but be reminded of the Breeders 
and The Creatures. There is a very fine line between pretension and style and these guys balance it nicely. A 
record for pretty people and dirtbags alike. The sounds of the city at night, (www.yeahyeahyeahs.com) -Tonan 

CRL€XICO • FEAST OF WIRE 

ZuAnten&tidb fceccwU 

riPoing over the recording notes of this CD, I found that it was recorded in Tucson, Arizona. It made a lot of 
sense to me. Calexico have a very “Desert” sound to them. Big open spaces and as mysterious as the foothills 
just out of reach. There’s a Southwestern feel here, lot’s of acoustic guitars, pump organs, banjos and the like, 
all textured very nicely together and updated with some electronic sounds and very smooth mixing. This disc 
is also put together beautifully, really cool stencil and collage type stuff (by Victor Gastelum. -Editor) in silver 
and blue inks. I’d recommend this for your next stargazing bonfire. As a bonus, they cover the Minutemen’s 
“Corona”. The Pedro, Tucson connection remains strong, (www.casadecalexico.com) -Tonan 

PIGMV LOV€ CIRCUS THE POWER OF BEEF 

(pa %xnt /&<ectyicU 

^iis is one of those bands whose name I’ve been seeing since I was a lad, but was never much interested in 
listening to. Next to Anthrax or Black Flag, it seemed silly to listen to music made by a bunch of white trash 
lookin’ bikers. Now, it’s 2004 and any self respecting music fan is trying to keep from drowning beneath a sea 
of neo-garage cyber hipsters. What Pigmy Love Circus does is throw you a lifeline made up of thick neck 
riffs, crunchy rhythms, stories about swamp monsters and drug runs to Fontana. It’s some big rock silliness, 
but in the time of the “tortured” artist, this shit is down right refreshing and fun. 

(www.pigmylovecircus.com) -Tonan 

TH€ UIRRM€RS - WANTED: MORE 

^espite the mediocre packaging (it’s all white) and name, this CD really is quite dynamic. It has a clocklike 
quality to it at times, very simple and clean. All it’s pieces fitting together. Beneath this are some very rocking 
and dark hooks. All in all, it’s pretty unique and worth your time, (www.dischord.com) -Tonan 
(I thought I’d mention that this band broke up in December of 1997. The Warmers features Alec Mac Kaye 
who was also in The Untouchables, Faith & Ignition. Also in the band is Amy Farina who now plays drums in 
a new band with Ian MacKaye called The Evens. -Editor) 

KILL M€ TOMORROW • THE GARBAGE MAN AND THE PROSTITUTE 

fydd StOKcCaxd 

^kis record has an Amphetamine Reptile feel to it, whatever that means. This record drugs you up, grabs a 
hold of you and drags you through 13 tracks and tortures you with noise. Dead pan vocals, distorted girl back¬ 
ground vocals occasionly & programmed drums. Reminds me of Slug a little. Comes with a DVD of music 
videos from this band of course, 4 songs off the CD in fact. My favorite part of the DVD is when some guy 
walks into a record store and runs out with a handfull of records ala the “beer run”. This is some weird shit 
that most of my friends hate, which means it must be good. I like weird, kill me today, not tomorrow. 
(www.killmetomorrow.com) -Squigmond 



LORCTTR LVNN - VAN LEAR ROSE 

Viteruoafie “RecwcU 

^irst off, I feel the need to come clean. I'm willing to admit here and now that if Owen Bradley had prduced 
yet another Lorreta Lynn record, instead of Jack White of The White Stripes, who incidentally dedicated 
"White Blood Cells" to Ms. Loretta Lynn, chances are, I wouldn't have purchased it. Basically, I'm not really 
a country music fan. I use the word "basically" because there are a few country artists that I, like most folk, can 
dig. Especially after a few beers and a maybe a fight with the wife; Willie Nelson, Dolly Parton and of course 
Johnny Cash come to mind. But that's pretty much where I draw the line. So, I was kind of hoping that Jack 
White could somehow broaden my country music horizons a tad. I was hoping maybe I could add Ms. Loretta Lynn to that very short list. 
Well, I can say that I am very impressed with this record for a few reasons. The first being the fact that Ms. Lynn wrote all the songs on 
"Van Lear Rose" herself, which doesn't happen very often in Nashville. Her lyrics are beautifully constructed and of course they're deliv¬ 
ered in a very homespun, personal way. They're at times funny, sad, tender and tough. Just as I would imagine Ms. Lynn herself to be. 
Another reason I respect this recording, is the guts it took for Lynn to let a young upstart, albeit an enormously sought-after upstart, like 
Jack White to take the helm of such an obviously personal project. And one hell of a bang-up job he does here too. The feeling is very raw 
and live. It sounds like the band rehearsed a little bit and then just let the tape roll as they played together in a room full of mics. No over¬ 
dubs or any fancy studio polish can be detected whatsoever. At times one can literally hear the room filled with ambient, between song 
chit-chat and the ocassional click of drumsticks at the start of a song. Anyway, in much the same way that some old school Lynn fans 
might not dig some of the noisier tracks, I myself haven't been fully converted, made a true believer in country music. But somehow, I 
don't think that's this record's intent; and I'm cool with that. Maybe you will be too. (www.lorettalynn.com) -Xian Blows 
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TH€ MENTRLLV ILL - GACY'S PLACE: THE UNDISCOVERED CORPSES 

ACtenneUive Hentadet 

S\'\s is what I put on at 3 in the morning before jumping into the shower to clean the blood from my hair. It’s 
twisted and fuzzed out beyond the point of distortion in the best possible way. My friends, each of these 20 
tracks (collected from 3 different sessions between ‘78 and ‘79) is an anthem. Possessed toy robot drums, sim¬ 
ple but relentless bass, damaged guitar fronted by the voice of lunacy. This is fucked up scary fun. 
(www.altemativetentacles.com) -Tonan 

BAD RELIGION - THE EMPIRE STRIKES FIRST 

Sfrit*^ecxneU 

So be honest, I haven’t gave this band a chance since the “Suffer” record, which I liked a lot. The little bit 
that I’ve heard since hasn’t appealed to me at all and seeing your everyday Jocks wearing Bad Religion t- 
shirts kind of turned me off. This record is a little too polished for my taste. Are three guitar players really 
necessary for this type of music? Greg Graffin’s lyrics are still good but it’s missing the rock. This is safe 
sounding kiddie punk, (www.badreligion.com) -Squigmond 

I THE SOVIETTES LP II 

I Adeline ^ectyidt, 

I ^/mneapolis is a very special city for the most part, the people that live there have a very straight forward, 

1 almost heroic quality to them, with very little tolerance for bullshit. Maybe it’s the harsh winters they endure, 
or perhaps it’s their ability to drink the rest of the country under the table, either way Minneapolin’s are a 
tough lot and happily, this transfers to the music that they make. The Soviettes grace us with a second LP of 
tough punk rock that can hold equal ground in a crowded smokey basement. Don’t go thinking you have it all 
I figured out though. Oh no. The Soviettes actually write songs, beautiful vocal interplay, singing words of 
hope, sadness, longing and self-determination. A few of the things that make it so complicated to be a human being. The bottom line is, 
these songs will be stuck in your head and you will be very happy that they are. The Soviettes are a part of the new wave of true modern 
punk music, (www.the-soviettes.com) -Tonan 

X-GIRL- ENDANGERED SPECIES 

Adennatcue lentade^ 

di^/echanized space-opera? Techno-prog rock? Yes & yes. The cover features 3 Japanese girls that look to be 
straight outta Robotech. The 3 space heroins in question sing, speak and scream together, sometimes in rapid 
fire unison, other times each individually, accompanied by guitars, drums, violas, synthesizers and tons of 
weird sounds. This disc has a very cohesive feel, each song sounding like a chapter in an overall epic that may 
or may not be about black holes, spaceships and interdimensional travel. A very interesting release. I’d be 
curious to see if they can pull it off live, (www.exgirl-kero.com) -Tonan 

BLRCK EVES COUGH 

‘DucAtnd ‘£ectnd& 

dJ very rocking arrangement of rhythm’s and abstract noises using various instruments. This record uses some 
radical raw vocal interplay along with cool lyrics that hit home. Lot’s of dissonance and tons of instruments: 
drums, guitar, bass, saxophone, recorder, zuma?, keyboard, slide-whistle, sampler, hand drum, percussion, 
shakers, effects and so on. I was bummed to hear that this band broke up (3/26/04), I would have loved to see 
them live. This is one of my favorite records right now. Another fine Dischord release, check it out! 
(www.blackeyesband.com) -Squigmond 

THE KINISON - WHAT ARE YOU LISTENING TO? 

^.aSaCte “ReancU 

Sexy slick, competently played indie-dance music. I picture all the beautiful people in O.C. selling out Chain 
Reaction and dancing like crazy to this. This disc is almost shitty due to the singers tendency to slip into a self 
indulgent power-violence scream (boring), but mostly sticks to the Robert Smith style vocals (slightly less 
boring). The band is really locked in together, rhythmically tight, even thru all the hurky-jerky changes that 
they throw into each of the songs, which tend to all start sounding alike. What I’m getting at is , it’s not horri¬ 
ble but it’s not moving me too much either, especially with lyrics like, “I just kissed Lilly, just kissed a whore, 
she doesn’t love me anymore”. Get over yourself, dude, (www.thekinison.com) -Tonan 

THE BLRCKS / CIVIC MINDED FIVE SPLIT 7 INCH 

TRecetA ^ecaxd&l( 26 e*Hic<it 't/atiey “RecvicU 

She Blacks are no more. This world has an ugly habit of striking down the most spectacular people while 
they’re in their prime. Singer/guitar player Chad Kerr is one of these people. Together with fellow Tusconians 
Jarrod Mingus and Dick Solomon, the three criss-crossed the country making the most intense, pounding and 
roaring sound I’ve ever heard a band produce. Punk Rock? Yes. Rock ‘n’ Roll? Yes. But much more than that. 
For me, they have always been an experience, getting close as you can to unleashing the beauty and ugliness 
of life, laughing with you all the while. Ya’ll need to hear this, it’ll make you a better person. 

The Civic Minded Five play the mounded calvary to The Blacks troll army. “Work’s For Jerks”, the first of two songs on the CM5 side 
holds that perfect note and puts it on full automatic, stopping only to dip low, reload and continue firing. This whole 7 inch gives me 
hope, (www.recessrecords.com) -Tonan 
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NOTE 


to all the record labels or publicity people who sent us records and didn't get a 
review... we apologise. We are pretty new at this thing, we didn't expect to get so many records 
sent to us. We only reserved 4 pages for reviews. Next time we will reserve more space for 
record reviews so that we can try and fit everything that we receive. So keep 'em coming... 
thanks. -Editor AT 


D€K • BONER 

insert “ReavicU 

^iere’s really no point to this, I mean 
they’re all pretty competent players 
considering that the average member 
looks to be about 13. “You don’t go to 
shows to hear someone growl about 
politics” says guitarist/singer Brett. It’s 
true, I guess, but I don’t wanna hear redone beach punk songs 
about Michael Jackson or pickles either. Unless they’re really 
good, which these are not. In one word: Disposable. 
(www.dekpunk.com) -Tonan 

TH€ LOCUST 

SELF TITLED EP 

{paid Standard 

^iis was originally released as a 7 inch 
in 1997 with the bands original four 
piece lineup. This re-issue has the 9 
original tracks plus 2 bonus tracks from 
some old 90’s comp’s that are no longer 
available. Now available on 7 inch & 3 inch CD. These songs are 
short blasts of sonic spastic screaming noise. I bet this would sound 
good on 45 speed also, too bad I got the CD. Pure fucking disso¬ 
nance to the ear!!! In a good way. (www.thelocust.com) -Squig 

TH€ L€€CH€S 

INTEGRATION 

'Kajitua “RetvicU 

rf^iis is a fresh new 7 inch from San 
Pedro’s three piece instrumental calami¬ 
ty. 2 songs driven*by Brian Brunic’s 
zany organ playing that makes you 
wanna dance around like a fool. This 
record will have the toughest guy you know flailing around the 
dance floor with dance moves even he didn’t know he had. 
(www.kapowrecords.com) -Squigmond 

TH€ BRIGGS 

LEAVING THE WAYS 

Side One ‘Dummy ^eoondt 

*^IE BAND: These guys almost blew it 
for me before I even listened to them 
due to their whiney press packet which 
told how hard the Warped Tour is 
because they have to drive to a new city 
every night. Boo hoo, you little babies. THE MUSIC: All in all, 
pretty awesome. Hoist yer beers in the air type street punk, with 
some sweet duelling guitar work to make this stand out a bit. This 
has a very English (Ya know, like, from England) sound that’s per¬ 
fect for smashing fascists, getting wasted or whatever it is that 
those people do, (www.thebriggs.org) -Tonan 


BURNING IMRG€ 

SELF TITLED 

Attennative letfactet 
Reagan era goth rock from 
Bakersfield. Moody punk...very 80’s, 
kinda tribal...sorta Peni. Another from 
the Alternative Tentacles reissue series. 
Good stuff. Fans of music might like 
this. Whatever, Vinnie... (www.altemativetentacles.com) -Rawl 


PINK GR€RS€ 

THIS IS FOR REAL 

VUcCe 

^wish this CD had more songs like the 
4th, 5th and 6th track. The song titled 
“Peaches” in particular. It’s fucking real¬ 
ly sweet in a Phil Spector, Ramonesey 
way. Sad but determined, ya know. 

Unfortunately the majority of the CD is glam-disco filler. These 
guys need to come to grips with the fact that when they try to be all 
sexy and shit, they’re as homy as a limp handshake. All in all, this 
should have been an awesome three song 7”. Instead of a bargain 
bin CD. (www.pinkgrease.com) -Tonan 


N6KROMRNTIX 

DEAD GIRLS DON'T CRY 

'ZfoClcat ^ecvidi 

^Lese guys are really good players, as 
you have to be to play rockabilly fast & 
hard. If you are looking to hear Carl 
Perkins, this band is not for you. But if 
you’re looking for The Reverend type of 
sound with songs about dead girls, this is for you. Some people call 
this psychobilly, but I prefer not. (www.nekromantix.com) -Reps’ 


C.RRRMC I -- 

SELF TITLED RVPI . H 

' 3 u'i*u*ty *Rec<ndi, 

dJs soon as I put this on I was into it. m 

Their hard driving songs have dynamic 
structure. You can tell this band is from 
overseas. They remind me of The 

Fleshies with hints of The Jesus Lizard. -- 

Lots of good rockin’ on this CD. This is their debut, only having 
released two 7”s before. This album is worth checking out. 

(www.c.aarme.lofi.org) -Fleps’ 


GU 


€LCCNTRO 

PROHIBIDO 

&ve &ume ^eavidi 

up-tempo songs that wouldn’t 
sound out of place on a surfing or 
motocross video. Squeaky clean guitars, 
fast drums and tons of bro backup 
vocals. I found a few of the melodies 
pleasant but all in all, it was hard to stay interested. Black Fly eye- 
wear and Hurley clothing get props in their thanks list, a better tip- 
off of how they sound than I can give, (www.centrocore.com) 

-Tonan 


8€RUTV PIU THE 

UNSUSTAINABLE LIFESTYLE 

DUcA&id “^eavidi 

twelve songs with shared girl/boy 
vocals, pretty sharp hooks. “Maybe now 
you’ll fit in with all your weak and use¬ 
less friends”... if you’re lookin’ for mel¬ 
low pill pop, you found it! Buy this and 

you’ll be happy, (www.beautypill.com) -Rawl 
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Taken from the popular D. Boon sticker that reads "Punk Is Whatever We Made It To Be" the marquee outside the club read "Punk Means 
Whatever", how funny. I had been anticipating this gig for sometime, especially after missing the other two Hurley & Watt (as a duet playing 
Minutemen songs) gigs that I heard about (the El Rey Theatre in Hollywood & the Queen Mary in Long Beach). What better place for them to do 
this than Pedro? Also, I was stoked to go to a show again at the old Dancing Waters club (the Minutemen played here a few times in the early 
80's), now called La Zona Rosa. This gig happened to fall on the same night as the Lakers playoff game (one) versus the Minnesota Timberwolves. 

I wondered if this could have taken away some of the would be gig-goers. Besides, I don't think this gig was promoted too well, judging from the 
crowd it seemed like it was only promoted in Pedro but I could be wrong. The ticket price for this all ages gig was $12.00, kind of steep but the 
expenses were probably pretty high. It seemed as though the owner made the promoter for the night (Marty Katz) go with the same set up they 
use at their regular Mexican music events. They had about 5 Commando style Hispanic security guards and about 5 scantily dressed Hispanic wait¬ 
resses who were not used to this type of crowd but were pretty cool and respectful anyways. I got to the gig a little late because of the Lakers 
game & HARDBALL was already playing. I thought these K-NAC style hard rockers were kind of a weird fit for this bill. I caught the tail end of 
their set from a far, back by the bar area. The place was pretty empty and some of the youngster punk kids stood near the stage and stared with 
blank, puzzled looks on their faces. Hardball is a band that has been around for many years but remains somewhat stagnant in their hometown of 
Pedro. By now the club was starting to fill up after the classic punk maneuver of drinking in the parking lot during the opening band. Next up was 
Pedro crowd favorites THE LEECHES. These 3 Porch-Core types are a bass, drums and organ calamity that always seems to get the crowd going. 
The Leeches played their usual sloppy fun instrumental set and had a pretty good size crowd of kid’s bopping around the stage. They even had a 
dance off and a "Ghost Ship" trophy for the winner. Everyone seemed to dig their (hefty bag) shtick. Lot's of hoots and hollers for The Leeches!!! 
Next up was GEORGE HURLEY & MIKE WATT as a duet playing Minutemen songs, just like the flyer said. Everyone kept asking me who was play¬ 
ing guitar, and I kept telling them "No one! it's a duet!". For the life of me I couldn't imagine what it would sound like without D. Boon's guitar, I 
thought about it weeks before the gig and still nothing. The crowd was anxious as Watt stepped to the microphone and said, "This is for D. Boon". 
The crowd responded with chants of "D!, D!, D!" as they went into "The Maze" off of the "Paranoid Time" 7 inch. By the second song 
("Definitions") I tried to imagine how Watt & Hurley felt playing these songs without D.. I felt a little choked up as I went into deep thought about 
D.. For a few seconds my mind wondered off, drowning out the music for a second or two. I then came smashing back to earth to the sound of 
"Sickles And Hammers" which put a smile on my face. I was very happy that they were were doing this gig, it meant a lot to me. Watt then got 
perturbed as the soundman walked on stage and started fiddling with the microphones and what not. Watt said something like "C'mon bro, were 
trying to play a show here, Fuck! What was the soundcheck for?" with a little hostility. Watt then said, "D. Boon would have said something clever 
in this situation", as they went into "Joe McCarthy's Ghost". This is right around the time I witnessed the first of what seemed like endless stage 
dives from one Mr. Vinnie Vegas. Although no good pictures were caught of these awe inspiring (old man) attempts at stage diving, they brang a 
smile to my face with each floundering attempt. Before I noticed, the duet had whizzed through most of the "Paranoid Time" and "Joy" 7 inches. 
I shouldn't have but I must admit I was surprised how tight Hurley & Watt were playing these songs, matter of fact I was blown away. I won¬ 
dered how much time was spent practicing, with Watt being so busy touring with The Secondmen & The Stooges. Much respect to D„ but it actu¬ 
ally sounded pretty damn good. Watt sang the songs with passion and some swore that they could hear D. Boon's guitar. At one point someone 
yelled out from the crowd "Turn up the guitar!". Watt responded and said, "I’ve been hearing his (D’s) guitar in my head for years". Watt & Hurley 
plowed through a monster set and then came back for an encore as the crowd shouted, "Pedro!, Pedro!, Pedro!". It was kind of weird seeing folks 
that aren't from Pedro shouting this. This gig was pretty epic; I wish that they would do this a little more often. Although I should not make com¬ 
parisons, I thought this gig was better than the Black Flag reunion show! Watt then went into his start your own band, if we could do it you could 
do it spiel and then gave the cue to mister Aaron White who was DJing between bands (with Elvis Segarich) and that was it, even though (we) the 
crowd wanted more. I then gave hugs to Mr. Hurley & Watt and told them how much I enjoyed the gig. I felt bad for THIRD GRADE TEACHER who 
came on next; I guess they got bumped to the headline position for some odd reason, hardly anyone stuck around. For all you Minutemen fans out 
there, if they ever do this again you better definitely check it out, serious as a heart attack...the roar of the masses could still be farts... 
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Gig Review 


GEORGE HURLEY & MIKE WATT as a duet playing Minutemen songs 
THE LEECHESJplDBALL • THIRD GRADE TEACHER 

May ^1, 20041@ L^zona ftosa #2 in San Pedro 
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Transit™ 


100% SKATEBOARDING 



23642 S. Illam St.. Carson. Cfl 90145 


ph: 310.320.8610 

fax: 3I0.320.86H0 


transitionssh8@hotmail.coni 1 
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CAPTAINS LM PRESENTS 

ninffi 

DREAMER 

fyatbball 
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f>UU€V 

POOR KIDS ON GLUE 

HIVE m JUNKIES 

«d:l|.7:V:VH'H14* 

QUMO SOI 

SUNKEN CITY 


LA ZONA ROSA #2 

1331 S. PACIFIC AVE. IN SAN PEDRO 

310.547.4423 • DOORS OPEN AT: 7 PM 

ALL SHOWS: ALL AGES • $10.00 


41) i THIi RI8IE This l : AI.I. 


































Check out our new location! 

339 W. 6TH STREET 


"BEST BODY PIERCING STUDIO" - LA WEEKLY 



SO. CAL TATTOO 
& BODY PIERCING 

• Hospital Sterile & Safe 

• Custom Artwork 

• South Bay’s Largest 
Selection of Body Jewelry 
(14K Gold, Too!) 

• Privacy & Female Artist 
Available 

310 . 519.8282 

www.socaltattoo.com 




CLOTHING A GIFTS FOR GUVS & DQLU 

lock & Glamour Wear, Vinyl, Stillctos, Boot 
Wigs, Cowboy Hats, Collars, Belts, Jewelry 
Candles, Oils, Lotions, Sexy Lingerie... 


380 U). bth Street in San Pedro 

310.519.1800 
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AUTOPILOT OFF • BAD RELIGION 
BOUNCING SOULS • DILLINGER FOUR • OONOTS 
DROPKICK MURPHYS • THE DWARVES 
FLOGGING MOLLY • FOO FIGHTERS 
GREEN DAY • HOT WATER MUSIC 
THE (INTERNATIONAL) NOISE CONSPIRACY 
JAWBREAKER • LAGWAGON 
THE LAWRENCE ARMS • MAD CADDIES 
NO DOUBT • NO USE FOR A NAME • ONLY CRIME 
OPERATION IVY • RANCID • SICK OF IT ALL 
SLEATER KINNEY • SUGARCULT • THOUGHT RIOT 
THE UNSEEN • USELESS ID • YELLOWCARD 


fatwreck.com jg?"* ^ punkvoter.com 
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